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Pewenue smoit npobnemvt 8 NOCMXAPMCOBCKOU CUMYAUUU DUIOMbL MY3bLKAJIbHBIX NPOCMPAHCMSE,
KOHEeYHO, HeB8ePOSIHO YCJIOHCHACMC, 00HAKO (80NPeKU 3aKOHAM KubepnpocmpaHcmea) He mepsem
axmyanvrocmu. Cobvimue scmpeuu (co-6bimus) 38YUAHUSL U CMOICAA 8 UHMOHAUUOHHOM COZHAHUU
homo musicus mpebyem om He2o0 0COOeHHOU COCPe0OMOUeHHOCMU HA ANOKAINACMUYECKOL IHMeexul,
o ecmb S8J11emcs NPeOMemom 0yX08HO-HPABCMBEEHH020 AHANIUIA 8 KYPCe MY3blKAJIbHOU GHMPONOJI02UL.
Ocsoenrue Kypca mpebyem peaniu3auull COMepuoI02u1eckoli cmpameuls My3btKaabHOl OUOQKMUKLL.
Summary
Sacred Space and HOMO MUSIC
Kondratska L.A.

The “qualities proper to genuine sacred music” that need to be followed attentively in the composition
and performance of new works is in fact a crucial question which requires much more space than the
scope of this introduction would allow, in order to be answered adequately. It does not do justice to the
nature of music space to be merely correct, even according to the above-mentioned principles. In order for
sacred music to reach its full stature, composers and musicians need to exercise true artistry, in which
knowledge, inspiration, and skill all play a vital role. Many may object here, saying that this music is
meant for ‘prayer rather than performance,” implying that prayer, being a humble, intimate
communication with God, excludes or minimizes the need for artistry, which by its nature demands a
focus on the externals of minimalistic music-making. There is an element of truth in this, namely, that
the relational dimension of the sacred space is of immeasurably more importance than the artistic
dimension. However, it is this very relational dimension which should motivate and empower composers
and musicians as they devote all of their skill to create something as beautiful as possible for God. In
addition, a certain level of artistry in composition can more fully interiorize the meaning of the words
and more prayerfully join in the singing of their parts. In the context of sacred music, compositional
artistry will be manifested in gracefulness and dignity of melodic line, harmony, and dynamics, rather
than in striking effects or grandiosity. The artistic performance of this music by cantors and choirs
requires, among other things, diligent attention to precision of pitch and rhythm, resonance, lively and
sensitive dynamics, appropriate tone quality, and clear diction. Qualities such as interiority and unity of
sound among voices should preclude any harsh effects or displays of virtuosity, however appropriate
these latter might be in other contexts. Composers and performers of all kinds of music bear witness to
the fact that the phenomenon of inspiration is a mysterious but important element in their creative
process, which is directed toward the praise and glory of God.

Key words: sacred space; intoned meaning; musical rhetoric, entelechy; homo musicus.

YK 378.016 : 793.31 (477)
Komos B.I'".,
CTapIIUH BUKJIAIAY
(M. CJI0B’STHCBE)

OnanyBaHHAa MaliOyTHIMHM KepPiBHUKAMHU JUTIYUX XOpeorpadgivHuX KOJIEKTUBIB TpaIUITii
YKPATHCHKOr0 HAPOIHOT'O TAHIIO B Mpo1eci paxoBol miaAroroBKu

Cmammas euceimJiioe aKmyayvry npodemy cyuacHol MUcmeybkol neda2o2iku — WUPOKe 3aJIYYeHHA
00 npogheciiinoi nid20mosKU MailbymHIX (haxielie YKPAIHCOKUX XOpeo2papiunux mpaoulili. 36epHeHHA
00 yiel npobemu 3yMOBJICHO HU3KOIO COULAIbHO-NOJLIMUYHUX NOOJIl 8 YKpaini, akmyaiiaauieio numamb
HAUIOHAJIbHO20 BUX0BAHHA, Y MENCAX AK020 8100y8aembcsa 8I0HOGEHHA KPAWUX 30060YMKI8 MUHY.JI020,
ONAHYBAHHA KYJbIMYPHO-ICMOPUYLHO20 00C8I0y HAUL020 Hapody, WO CMae Ni08AJIUHAMU OHOBJICHHSA
B8IMYUUSHAHOL MUCMeEUbKOL oceimu. Aemop cmammi MJyMadiums YKPAIHCbKL MY3UUHO-X0PEo2Pagiuri
mpaouyii Ax CKJAAOHY cucmemy, 00 AKOL 8X008Mb HCAHPU U 6UOU BLIMYUHAHO20 XOPeopagiuHO20
mucmeymaa (xoposoou, no6ymosi i Clo®cemHi MAaHyl) y HeaMIHHIL ma OHo8JeHIl opmax. Maii6ymmi
xopeoepagu, AKL 20myiomuvca 00 Kepy8aHHA OUMAYUMU MAHUI08ATIBHUMU KOJICKIMUBAMU Y NEOA202TUHUX
YHI8epcumemax, Manms AKMUSHO 3AJLYUAMUCA 00 CMBOPEHHA BJIACHUX NOCMAHOB0K DIZHUX HCAHPIE
HapooHo2o manyio. Ile cnpuse opmysanrHio npogeciiinol KomMnemeHmHoOCcmi ma neoa2o2iuHol
maticmeprocmi MailbymHuix xopeozpaghie, @ MAKOXNC 3HAYHO NIOBULLYE HAUIOHAIbHY c8ldomicmb I
2l0HIicmb 3000ysauie euuiol oceimu. IIpononyemwvcs po3pobKa YKPAIHCHKO20 HapPOOHO0-nobYymoso2o
manyio «Kozauwokr» — cnizibha meopua poboma suKkaaoaua ii cmyoenmis, AKi 3006y8aiomb 6UULY 0C8IMY Y
JIBH3 «/lonbacvruii Oepocasruil nedazociunuii yHuigepcumem» (OKP — 6akanasp). Aemop esascae
adanmayiio mpadulyliiHux HCAHPL8 YKPAIHCHKO20 MAHLI0 00 CRelU®dIKU MOJI00UL020 WKIIbHO20 6IKY MA
PO3pO6KY 810n06I0H020 penepmyapy 08 OUMAYUX XOPeocPAPIUHUX KOJIeKMUGL8 NPOGIOHUM HANDAMOM
OHOBJICHHA CYUACHOL MUCMEUbKOL, 30KPEMA XOPeo2papiurol, 0ceimu.

Knrmouosi cnosa: ykpaincvki xopeoepagiuni mpaduiuli, xopeoepagiuna o0ceima, KepleHUKU
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oumavux xopeoepagiurnux Konexkmusis, «Kozaworn.

Ilocmanoska npobnemu y 3azantbHomy 6uz2niadi... IlpodecifiHa ImTIArOTOBKA MAaNOyTHIX
xopeorpagiB y IemarorivHOMy YHIBEPCHUTETI — IIpOIleC 0araTorpaHMHuil, MOB’a3aHUil 13 GOpMyBaHHIM
pi3HUX CKJIAOHUKIB MalcTepHOCTI MaMlOyTHhoro (axiBiga. Ilutamms dopmyBanaa mpodeciiitol
KOMIIETEHTHOCT] 37100yBaviB BUIIOI OCBITH — MaM0OyTHIX Xopeorpad)iB — BUPIIIYIOTHCS Y IIPOIECl BUBYEHHS
ITIJIOTO0 KOMILJIEKCY CITeIllaJbHUX IHCIIUILIIH: CTYIeHTH ONAHOBYIOTh «Teopio 1 METOMHUKY KJIACUIHOIO
tauiio», «Teopiio 1 METOOUKY HAPOMHO-CIIEHIYHOro TaHIo», «Teopiio 1 MeTOIHKY 1CTOPUKO-IIO0YTOBOTO
Tauiio», «lcropito xopeorpadgiuHoro mwucrerrBa», «MmucreirrBo Oajsiermeticrepa», «Mertoguky pobotu 3
OUTSIIUM X0peorpadidHuM KOJIeKTHBOM» TOIO, KPIM TOro, HABYAJIbHUM IIJIAHOM Ilepeq0aveH0 BUBUYEHHS
KLJIBKOX CIIEITKYPCIiB.

Ha cyuacHoMy erami pO3BUTKY BITUYM3HSIHOI CHCTEMHU OCBITH 3HAYHO AKTyaJIi3yBaJIMCSI TUTAHHS
HAI[IOHAJBHOIO0 BUXOBAHHS 1 HAapasl 0cOOJMBOTO 3HAYEHHS HAOYBAKOTH TUCIIMILIIHUA BHUIIOI IITKOJIH, SKI
HAJAI0Th 3MOT'y 3/100yBaYaM BHUIIOI OCBITH 3aJIyIUTHUCA J0 BUKOPUCTAHHSI YKPATHChKUX TPATHUITIH: 1 3211
BITHOBJIEHHSI KpaIlluX 3700yTKIB MHUHYJIOTO, 1 JJIS OIAHYBAHHS KyJIbTYPHO-ICTOPUYHOIO JOCBIAY HAIIIOTO
HAPOJy, 1 IJIsI OHOBJIEHHS BITYM3HSIHOI MUCTEIILKOI OCBITH.

Anantiza ocmarnHix 00cniddcendb i nyonikauiti.... IlutaHHA 3aJyYeHHS YKPAIHCHKUX
xopeorpadiuHux TPAIUINN 10 BUXOBAHHSA TAa PO3BUTKY JITEH MOIIKIJIBHOIO Ta MOJIOIIONO IIKLJIHHOIO
BIKy y PpISHHX BHIAX MHUCTEIHKOl [ISJIBHOCTI BHBYAKOTHCA cydacHuMH HaykroBimmu A. Borymr,
E. Binsuroscerxnm, I1. Konomenro, T. Haymenxo, T. [lomimancebromo Ta iH. [IpemcraBHUKM BITYM3HAHOI
mucreribkoi ocBitu JI. Macon, I. [laganka, O. Pyguuiera, B. [lluakapyx posriasgaoTs BUKOPHCTAHHS
VKpaTHCBKUX TPAIUINN B OCBITI AK IIpo0JieMy 3a0e3levYeHHs €IHOCTI OCBITH 1 HAIIOHAJBHOI KYJIBTYPH,
rymamisairii BuxoBauHHsa. HayKoBIll HAIIOJATAIOTh HA PI3HOOIYHOMY OCOOHMCTICHOMY PO3BUTKY IIKOJISAPIB
Ha BITYHM3HAHUX KyJIbTYPHHUX 3acaaax.

IIpote, Ha Hally AyMKY, y TEOPii 1 IPAKTUITl MUCTEITHKOI OCBITH IIOKU 110 HEIOCTATHHO BUCBITJIEHUH
eIaroriyHui IIOTEHITiaJ YKPaAiHCBKUX XopeorpadiuyHuxX TPaIMINid, HAYKOBO-METOIWYHI aCIeKTH
BUKOPHUCTAHHSA IX y MY3WYHO-PYXOBIH MJISUIbHOCTI MoJiommmx ImkojasapiB. Ile mepemycim crocyeThes
agamnraiii TPaguIllfiHUX KAHPIB YKPATHCHKOI0 TAHINIO 0 CIIEIU(IKKA MOJIOAIIOr0 ITKLIBHOTO BIKY Ta
PO3pPO0OKHU BIAIIOBIIHOTO pemepTyapy.

Dopmynrwoeanna yineti cmammi... Tox crrpodyeMo y MesKax CTATTI BUCBITJIMTH BJIACHUI TOCBIJ
MIATOTOBKY MAMOyTHIX KepPIBHUKIB JUTAYNX TAHITIOBAJIBHHUX KOJIEKTHBIB 10 BUKOPUCTAHHSA YKPATHCHKUX
xopeorpadluHuxX TPATUITIHN y ITpodecifHiil TIAIBHOCTI, III0 1 CTAHOBUTH METY ITiel cTaTTi.

Buxniad ocroenozo mamepiasty... Y PO3yMIHHI HOHATTA «TPATUIND» MH BHUXOSUMO 13 IHOr0
CJIOBHMKOBOT'O TJIyMAaueHHs: B IMEPeKJIaml 3 JATHHCBhKOI “traditio” — mepekaa [1]. Tpaguiis ax mepexas
IPOSIBJISAETHCSA y BUIVIAAl 34aBHA 3BUYHUX, YCTAJEHUX, THUITI30BAHUX 3HAHD JIOACHBKOI KYyJBTYpH, SIK1
epeKas3yiThbCs HACTYIIHUM IIOKOJIHHSM. lHINe 3HAYeHHS cJIoBa — Iiepemada, popMa mepemadl, IMo
XapaKTepPU3yEeThCA YCIAOKYBAHHSAM XYIOKHIX TOCATHEHB, IIEPeXO0J0M 1 IIepeJaBaHHIM iX HaCTYITHUM
OKOJIIHHAM, 30epesKeHHsIM IIPOTATOM TPUBAJIOrO Yacy, YCTAJIEHICTIO Ta BOMHOYAC 30arayeHHIM HOBUMU
migHOCTAMU [2].

VipaiHcbkl xopeorpadlul TPagwill — CKJIAZHA CHCTEMa, 0 SKOI BXONATH KAHPH W BHIHN
BITUM3HSIHOIO X0opeorpadiyHOro MHUCTEIITBA, chOpMOBAHI B HaAmaBHINI vacu (e TaK 3BaHI ePBUHHI
dopmMu OSIBKIOPHOTO TAHIO, OITHMCAH] ¥ KaacudiKOBaHI K XOPOBOMU, ITOOYTOBl ¥ CIOKETHI TAHII B
moHorpadisx A. I'ymenmora [3], K. Bacunenxa [4], B. Bepxosuuig [5]), Ta oHOBIeH] (IIpOIyKTHBHI)
dopMu HAPOIHOTO TAHIIIO, IO HAOYJIM HOBOIO JKUTTS ¥ Ipodeciiimiit xopeorpadii croromerms. Mu 1iaKoM
moromkyemocss 13 A. [lleBuyk, saxa TIyMauyWTh YKPAIHCHKI My3HUHO-XOpeorpadiudi Tpamuini K
KyJIBTYPHO-MHUCTEIIbKe SIBUIIE, IO SBJISE CO00I0 yCTaJeHUI JOCBII YKpPalHCBKOro XopeorpadivyHoro
MHUCTEIITBA, aKyMyJbOBAHUU y CUCTEMY KaHpPIB (XOPOBOIM, MOOYTOBI I CIOJKETHI TAaHII) Ta IXHIX BH/IIB,
3mict, opmy (CIoKeT, My3uKa, PyXH, MaJIIOHKH, (Qirypu), permepTyap xopeorpadgidaux TBOpiB [2].

Ha croromgui BiTum3HSHI XopeorpadidyHl TPAIHINi € CBOEPITHUM MUCTEIBKUM B3IpIEM, Y SIKOMY
30CepeIyKeHN BeIUYe3HUM Xy J0sKHbO-eCTeTUYHUHN Ta MeJaroriaHui ITOTeHINAJ JJIS ITIJIICHOT0 PO3BUTKY
OUTSY0l 0COOMCTOCTI 1 MY3HUYHO-PYXOBOI'O BHUXOBAHHSI 30KpeMa. 3ajlydeHHs MOJIOAL 10 BITYM3HSIHUX
TPAIUITIHN BIIOYBAETHCS MIJIAXOM OIAHYBAHHS X0peorpadivyHol JIEKCUKO0 HAPOIHOTO TAHITO.

MaitbyTHI X0peorpadu, SIKl TOTYIOTHCS [0 KepyBaHHS TUTSYHUMH TAHIIOBAJbHUMH KOJEKTUBAMU Y
MeJaroriyHuX YHIBEPCHUTETaX, MAioTh aKTHBHO 3aJIy4aTHCS J0 CTBOPEHHS BJIACHUX ITOCTAHOBOK PI3HUX
SKAHPIB HAPOIHOIO TAHITIO, IO CIPHUATHME (POPMYBAHHIO IPOdecifiHol KOMIIETEHTHOCTI Ta HeIaroridHol
MatricTepHOCTI MaiOyTHIX Xopeorpadis.

[Ipomoryemo po3pobKy yrpaiHCBEKOrO HapomHo-mobyToBoro TaHino «Kosadowx» — cmisgbpHy poboty
BUKJIAJa4a 1 CTYIEeHTIB, Akl 3q00yBatorh Buidy ocBity v JIBH3 «J/loHbacbkuil mep:xaBHUM HMeIaroriyHuM
yaiBepcuTe™ (OKP — 6axamasp). Pospobka TaHI0 BMIIILye CTUCINHA ICTOPUIHIN €KCKYPC, OITHUC KOCTIOMIB,
ClIleHApPHUM IJIaH 1 CXeMaTWYHl MAaJOHKA TaHIIOBAJbHUX (Iryp; BOHA pPEKOMEHIOBAHA JJIs
BUKOPUCTAHHS y mporieci popMyBaHHsa TpodecifiHol KOMIIETEeHTHOCTI Malf0yTHIX xopeorpadis-3q00yBadin
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BUIIOI OCBITH B IIeJATOTIYHUX YHIBEPCUTETAX, Y BUKJIAJAHHI IIpodeciiiHo 3opieHToBaHUX KypciB («Teopis
1 METOOMKa HApPOIHOro TaHIlfo», «Teopls 1 MeTomuKa POOOTH 3 IUTAYMM CAMOMISIBHUM KOJIEKTHBOM,
«MucrerTBo basieTMeicTepa» TOIIO).

Koszauox — 1e ommH 13 HAWIOIIMPEHIIMX TAHINB B YKpaiHi, OOUWH 13 HANTABHIIINX KaHPIB
BITUM3HSIHOI Xxopeorpadii, SK CTBEePUKYIOTb BIIOMI JOCTIJHWUKH TAHITIOBAJIBHOIO MUCTEIITBA
K. Bacunenxo, B. Bepxosunerns, A. I'ymentox, A. Illesuyx Ta iu. Jlo npuknaany A. ['ymeHOK HasBy TaHIO
IIOB’SI3y€ 3 SKUTTSAM KO3aKIB-BOIHIB 1 BUHUKHEHHS TAHIO BIAHOCUTE 10 KiHI XVI-ro — mouatky XVII-ro
cromitts. IlokasoBuil akT, 110 y 1e#l Yac BUHUKAE ¥ YKPaTHChKUM JISIBKOBHUIU TeaTp — BepTell, y APyTrii
YaCTHUHI SIKOro 000B’sI3K0BO IpucyTHiM Hosak-zammoposkerlb, KOTpHI BMIJIO rpae Ha OaHIypl Ta 3aB3STO
taHioe [3]. [amra Bepcis — HazBa TaAHINO MOXOOUTH Bif ciaoBa «Kozauor» — XJIOMUMK HA MOGIreHBKAX y
bararoro Ko3aka, 3000B’I3aHUN BUKOHYBATH yCl JOPYYEHHS IaHA.

Buronyerbscss «Kosauor» IepeBaskHO ITapaMM y MAacOBUX TAHIIIOBAJIBHUX KOMIO3UINAX. JIekcuka
TAHITI0 MICTATH KOMOiHAaIN1 OIryHIIB, JOPIKOK, IIPUIIATaHb, TOJIY0ITIB, HECKJIATHUX IIPUCAIOK, ITOB3yHIIIB.
Cepen puic My3WYHOI CTHIICTHKN: MY3WYHHN poaMip 2/4; IMBUIKI M ayske IIBUAKI TEMON 3 APIOHHM
PUTMIYHAM MAJIOHKOM, HECKJaIHI My3uWdHl (QOPMH, cepel AKUX IIepeBaskae CTPYKTypa meploay 3
YHCJIeHHUMU BaplallifHUMH II0BTOPAMHU MEJIOMIMHOI JIIHIT.

Bigsmaummo, mro memomii HapomHmx «Ko3aukis» IIMPOKO BMKOPUCTOBYBAJIMCSA y BITUHM3HSIHUX
KJIACMYHMX OIEpHuUX 1 OaJeTHHMX BHCTABAX, MY3HMUYHHX JpaMaxX, TaHIIOBAJBHUX CIOITAX,
IHCTpyMeHTaIbHIM wMyswuiri. Cepen HaAMBIOOMININX TBOPIB, [0 SAKHX YBEJEeHUM KO3aYOK: OIEpHU
«3amoposxers 3a ymaem» C. 'ynaka-Apremoscbrkoro, «Karepuma» M. Apxaca, «PisgssHa miw ta «Tapac
Bynsoa» M. JIucenra, «Borman Xmensaunpkuinv K. lansxesnua, 6amern «Mapycess Borycimasra» 1 «Hiu
mepex Pisgom» A. CeemaumroBa, «Jlimes» K. JlambkeBuua, cumdoniuni TBopum «MaJstopocificbKut
rozauor» O. Jlaprommzcerxoro ta «Kosauow» JI. Perymproro. Kosauxwm aycrpivatorbest # y TBOpax
KJIACHKIB  ykKpaiucbkoro gpamaruunoro Teatpy L. Korisipescbrkoro, I'. Keitkm-OcHoB siHeHKa,
I. Kapmeura-Kaporo, M. Kponmmsauiiskxoro, M. Crapuiiskoro ta iH.

IIpomoroRaHmMit TaHellh PO3paxoBaHUM HA IUTSYHM BIK 11 — 13 pokiB. Y HOMY BUKOPHCTOBYIOTHCS
HECKJIQJHI TPIOKOB1 €JIeMEeHTH SK y XJIOMHINB, Tak 1 y miBuar. Myawunuit po3mip 2/4. Temm momipo-
meunkuit. KoctioMu: y giBUaT CHHI CIITHUIN BIJIBHOTO KPOIO, 3 YKPAIHCHKUM OpPHAMEHTOM, OJy3u (pyKaB
JIIXTapUKOM), Ha TOJIOBl BIHOK B OIMH DS, YePBOHI TydJIl; ¥ XJIOIINB YKPAIHChKl COPOUYKU-BUITUBAHKH,
CUHI 3BY’KEeHI1 ITapoBapH, YEpBOHHI II0siC 1 4YepBOoHI uoborum. XopeorpadiyHa JIEKCHKA 3allo3uvyeHa 3
LeHTPAJILHOI Y KpaiHu.

CrieHapuuil IJIAH TAHITIO
Buxin rammropucris.
Tanenb pospaxoBauuii Ha 8 mmap. 3 IpaBol TPEThOI KYJIICH, JIETKUM 0IroM BUXIJ XJIOIIIIIB.
@irypa 1
Jlerxoro xomoro (3axJ1ecTOM) XJIOIIIIL
BUXOJATH Ha ciieHy Ha 8 taxTiB. [IpaBsa
PyKa B TpeTi# mo3uIiii, JiBa y APYTiii.
IlotimM Tpu mpHUCSOKY 1 1Ba yaapy IpaBoio
HOTI'0I0, IIOTIM JIIBOIO. 8 TAKTIB.

16 T.
| , ®irypa 2
| - 3 mpagBoi TpeThol KyJIiCH BUXO/SITh JIBUATA
- ﬂ,’}u ThA TIEIO 3K CaMOIO JIET'KOI X000 (3aXJIeCTOM)
Nﬁ*f A Ha 8 TakTiB. PyKu BHU3Y B aJITHIKE, IOTIM
oW 16 Ha 8 TaKTIB HPUIATAHHIM 00X0IATh

pOOJISTh peJieBe 110 APYTiH MO3UITIi HiT,

1
! ;
| 1
| 1
| 1
I 1
| 1
| 1
| 1
| 1
| I \ !
| [ \ \/ 1 . . o . .
! o S : XJIOMITIB. XJIOMIII B IIel Yac Ha MicIil
1
. oA !
1
! ' PYKH HA II0SICL

1
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| 1
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| 1
| 1
| 1
| 1
| 1
| 1
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@irypa 3

3 miarosaJni BCi mapu PyXaioThCA 0 KOJIY
biryHitem. XJIomerb 0epe JIIBOI0 PYKOIO
apTHEPKY, IIpaBa pyKa y TPeTiil MO3UIIii.
Ha ocranmi 2 TakTH PO3ropTaAIOTHCA OTUH
JI0 OHOT'O 00JIMYYSAM, 30epirarodu KoJIo.

! ®Dirypa 4

! XJto1I1I1l T [iBYATA IPaBOPYY POOISATH

| raJjion 3 BIATATHEHHSIM HOCKA B 01K, IIOTIM ¥

i 3BopoTHH 01Kk Ha 8 TaxTis. IloTiM X/TOIIEIH

! pOOUTE 3 IPHUCIIKM, & JIBYNHA 00XOIUTH

' HMOT0 IIPHUIIaTAHHSAM IO IIIOCTIH ITO3UIIIl HIT
v v i Ha 8 TaKTIB.
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1

1

1

1

_______________________________________

@irypa 5

3 KoJs1a IMapu PO3KPUBAIOTHCA Ha OBl JIiHII,
OCHOBHOI0 X071010 (0irymIem). Xtomelrsb
TpUMAaE JIBUYMHY JIIBOIO PYKOIO, IIPaBa B
TpeTiit mo3uIiii. ¥ JIBYMHU IIPaBa pyKa

OO0 COO0 COOocC.ang i BHU3Y B aJIsiEyKe. 16 TaKTiB.

XJI0mIIl CIIAaoTh BHUS 1 POOJIATH «KpoKoamiaa» Ha 16 taxris. JiBuaTa migHIMAOTHCI HA
MIBITAJIBII ¥ HA 8 TAKTIB PyXaloThCs BIIepe 3MIHHO0I0 X0/1010. IToTiM pobsisaTs moBopotu Ha 90°
y KOsKeH OIK Tieo 3K 3MIHHOIO X0JI0I0, PYKH B KyJIaukax Ha JKkTax. Ha 8 TakTiB moBopoT
IpaBopyy4
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@irypa 7

IToriMm miBUaTa 3SMIHHOIO XOI0I0
IIOBEPTAIOTHCS S0 XJIOIIIIB, pyKU BHU3Y (8
takTiB) I Ha 8 TakTiB OiryHIIEM 00X0IATH
XJIOIIIIB. XJIOMIII ITICJISI BUKOHAHHS
CKPOKOIHJIA», MITHIMAITHCA M POOJIATE
peJieBe Ha 8 TAKTIB, IIOTIM 3 IPUCIIKHI,

@irypa 8

3 IBOX JIHIH ITapH 3HOBY PyXATHCSI KOJIOM
OCHOBHOI0 x071010 (0iryHIlem) Ha 16 TakTiB.
XJI01Te11h TPUMAE TIBYHHY JIIBOIO PYKOIO,
paBa pykKa y TpeTi mosuiiii. ¥ IiBuYmHu
IpaBa pyKa BHU3Y B aJIHIKE.

@irypa 9

Bci mapu 3 xKo1a MOTY3049KOI0
PO3KPHUBAIOTLCA HAa IIIBKOJIO HA 8 TAKTIB 1 HA
8 TakTIB mapu 00epTAITHCSI HABKOJIO cede
IPUITaTaHHSIM.

@irypa 10

Ilorim y 11eHTPI1 ClleHHU JIBYMHA KPYTUTh
obeprac. ITapu cTostTh y mIBKOJII i B TAKT
MY3HITl po0JIATH XJIONKY (16TaKTIB).
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@irypa 11

ITapu Takosx 3aIHUIIAIOTHCA B IIIBKOJI, a
couricT (XJI01els) poouTh ABa Oapuia,
epexondayn B Kojeco Ha 16 Taxris. [lapu
IIPOIOBIKYIOTE IJIECKATH B JOJIOHI,
TOITPYIOYH COTICTOBI.

@irypa 12

3 miBKoJIa mapy MUKYOTHCSA B IB1 JIiHIT
IpUITaTaHHAM Ha 8 TaKTIB 1 HA 8 TaKTIB
00epTamThCsa B IIapax HaBKOJIO cede
IPUITaTaHHSIM.

@irypa 13

ITorim xJt0IIITl POOJIATE IPUCAIKY 3
MiACiuKo0 Ha 16 TakTiB. A miBuaTa 3HOBY
3MIHHOIO X0JI0I0 Ha IMNBIIAJBILEX IIPOXOIATE
BIEpeI Ha 8 TAKTIB, IIOTIM POOJISATL Ha
micii mamebdack Ha 8 TAKTIB.

@irypa 14

XJIOIIIl BCTAIOTH 1 pobJIATE pejieBe Ha 8
TakTis. J[iBuaTa 3MIHHOIO X0JI0I0
IOBEPTAIOTHCS [0 XJIOMINB Ha 8 TAKTIB.
ITorim xJT0MIITI 00EPTAIOTHCS CITHHOIO 0
IJIsmada, Cloady Ha IpaBe KOJIIHO.
JliBuaTa OiryHIleM 00X0ISATEH XJIOIIITIB.
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@irypa 15

XJIOIIIl BCTAIOTH 3 KOJIIHA, 00epTAITHCS 10
rysimada 1 podJIsiTh TAJIOIl 3 BIATATHEHHIM
HOTH CIIOYATKY JIIBOPYY, IOTIM IIPABOPYY HA
8 TaxTiB. [loTiM Tpu IpUCAIKY 1 C1IAIOTH HA
IIpaBe KOJIIHO, PYKH BIIKPUBAIOTHCS Y APYTY
nosuiriio. J[iBuara podsTs rason
IpaBoOpyY, IIOTIM JIIBOPYY Ha 8 TAKTIB.
IToTiMm 4 BiprOBOUYKM, 0OEpTaHHS i (iHA

_—- _—- _—- e (16 TaKTiB).
— - — - —\\ " — "
xL xL xL xL
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Hotu no raumio “Ko3adok”

TMomipHo Ykpaincbka HapoaHa MeJioist
y Kazauéx
VYmepenno T A" Gm = 69 VYkpanHCKasi HApOaAHAasi MeJOoausl
0 .1 - ' D7 O oy .
TTuano P

Bucroeku... YCBiIOMJIEHHS 3MICTY, BUBYEHHSA X0peorpadidHol JIEKCUKY Ta BUKOHAHHS
VEpaTHChKUX HAPOIHUX TAHIIB CTAIOTH OJHUM 13 IIPOBIIHUX YNHHUKIB PO3BUTKY HAITIOHAIBHOI
cBimomocTi mostozl. IlimouBaoun miaCyMKH, 3a3HAYNMO:

1. Tamerp 3aBKIM BUCTYIAE CBOEPITHUM MHUCTEIIPKUM B1IOOPaKeHHSIM CBIIOMOCTI TOTO UM 1HIIIOTO
HApody. 3MICT YKpPAlHCBKMX TAHINB, Kl BiJOOpaMyOTh pPISHOMAHITHY IKUTTEBY MJIMCHICTB, €
1H(QOPMATHBHO-II3HABAJIBHUM, I[IKABUM, KOPUCHUM, [OCTYIHUM, CIOPUATJIUBAM [JIS BHXOBAHHS
HAIIOHAJIBHOI CBIIIOMOCT1 MOJIOJI.

2. MaitOyTHI# x0opeorpad Mae yCBIIOMHUTH XapaKTepHY JEKCUKY YKPATHCHbKUX HAPOIHUX TAHITIB IS
TOTrO, 11100 MOTIM, HA OCHOB1 TPAIUIIHOTO TAHITIOBAJIBHOIO PYXY, CTBOPIOBATH BJIACHI CIIEHIYHI TBOPH.

3. QDoabKJOPHUM MaTepiay 1OTpedye o00epeskKHOro, ITaHOOJIMBOTO BlOHOIIEHHA. Tomy cyvacHl
HAPOIHO-CIIEHIYH] TAHIIl MAIOTh OPraHIYHO MOETHYBATU TPAJUININHY JIEKCUKY YKPaTHCHKOrO TAHITIO 3
HOBUMH i1 IHTEpPIIPETAITIAMHU.

VYce 11€ cTaE 0OCHOBOIO ITPOQECIIHOT0 PO3BUTKY KEPIBHUKIB JUTIUYNX XOpeorpadiuyHUX KOJIEKTUBIB, a
TaKoK (POPMYBaAHHS HAITIOHAJIHLHOI CBTOMOCTI MaM0OyTHIX I1e1aroris.
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Annomauus
OcBoeHue OyaymuMH PyKOBOIUTEIAMU JETCKUX XOpeorpauueCKux KOJIJIEKTUBOB TPAIUAIANA
YKPaAMHCKOr0 HAPOJHOTO TAHIIA B IIPOIlecce MPodgheCCUOHATIBHOM MOATOTOBKH
Komoe B.I.

Cmames anau3upyem aKmyaaibHyi0 NnpoOnemy CO8PeMEHHOU XyO00HceCmeeHHOl neda20euku —
WUpoKoe npueJsieuerue YKPAUHCKUX Xopeoepaghuueckux mpaoulull K npogeccuoHaibHoll nod2omoske
6yoyuwux npenodasameneii-xopeoepagos. Obpawerue k amoii npobsieme 06YC10871€HO PAOOM COUUAILHO-
nonumuveckux cobuumui 6 Yrpaune, axkmyaausquueli 60nPOCO8 HAUUOHAIDHO20 B0CNUMAHUS,
C8A3AHH020 C 80CCINAH08IeHUEeM O0CTNUNCEHUTL NPOULTO20, OCBOCHUEM KYJIbINYDHO-UCMOPUYECK020 ONbLMA
Hauweao HApooq, 4mo CINAHOBUIMCA OCHO80U OJisi O00HO8JIEHUS OMeuecmeEeHH020 Xy00xHCecmeeHH020
obpazosanus. Aemop cmamsi mpaKmyem yKpauHcKue MYy3blKaJibHO-Xopeoepaguueckue mpaouyul KaK
CJIOMHCHYIO CUCMEMY, 8 KOINOPYIO X005 HCAHPYLL U 8UObL OMEUeCINEEHHO020 X0Peo2PaPULecKo20 UCKYCCmaa
(x0p0800bL, BbLMOBBLE U CIOXCEMHbLe MAHLDL) 8 HeU3MEHHOU U 00Ho8IeH Ol ghopme. Byoyuiue xopeoepaghot,
KOmMopvle 20MOBAMCA K DPYKOB0OCMEY 0eMmCKUMU MAHUESATIbHIMU KOJJIEKMUBAMU 8 Neda202UudecKux
YHUBEpCUmMemax, O0JIHCHbL GKIMUBHO NPUBJIEKAMbC K CO30aAHUI0 COOCMEEeHHbIX NOCMAHO80K DA3HbLX
acanpos Hapoorozo manua. Ilpednazaemcs paspabomia YKPAUHCKO20 HAPOOHO-6b1M068020 MAHUA
«Koaauox» — coemecmnas meopueckas paboma npenooasamens u cmyoermos I'BY3 «llonbaccrkull
2ocyoapcmeenHbili  nedazo2uyvecKull ynigepcumem». Aemop cuumaem aOQnmMayuio MmpaouluoHHbLX
HCAMPOB YKPAUHCKO20 MAHUG K cheyugurxe maaduiec0 UWKOJIbHO20 603pacma U pa3pabomky
coomeemcmayiouie2o  penepmyapa  Ons  0eMCKUX — X0peoepauuecKux  KOJIeKMusos  8eoyusum
HanpasJsienuem O0OHOBJICHUS COBPEMEHHO020 XYOOHCeCMEeHH020, 6 UACIMHOCIMU X0peoepaguueckoeo,
06pa308arUsL.

Knrwoueevte cnioea: ykpaunckue xopeoepaguueckue mpaoull, xopeoepaghuueckoe obpazosarue,
Dpyrosoodumenu demckux xopeoepaguueckux Koanexmueos, «Kazauorn.

Summary
Mastering by the Future Children’s Dance Groups Leaders of Ukrainian Folk Dance
Traditions in the Process of Professional Training
Kotov V.G.

The article analyzes the topical problem of modern art pedagogy — involvement of Ukrainian dance
traditions to training of the future teachers-choreographers. Addressing to this problem is caused by a
number of socio-political events in Ukraine, the mainstreaming of national education, which is
associated with the restoration of the best achievements of the past, capture of the cultural and historical
experience of our people that is the basis for updating national art education. The author of the article
interprets Ukrainian musical and dance traditions as a complex system, which includes genres and types
of domestic choreography (round dances, household and topical dances) in a constant and updated forms.
The future choreographers, who are getting ready to work with children’s dance groups in pedagogical
universities, should be actively involved to creating their own settings of various genres of folk dance. The
author proposes a scenario of Ukrainian folk dance “Kozachok”. This is a joint creative work of teachers
and students who get higher education in SHEE “Donbas State Pedagogical University”. The author
believes the adaptation of traditional Ukrainian dance genres to the specifics of primary school age and
the development of appropriate repertoire for children’s dance groups leading to be the direction of
modern art updating, in particular choreographic education.

Key words: Ukrainian dance traditions, choreographic education, leaders of children's dance
groups, kozachok.
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