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IIigrororxka BUYnUTEIA My3UKH 3araJbHOOCBITHHOI IIKOJIM Y BUIKX HABYAJIbHUX 3aKjagax YKpaiHu y
XX crT.
Preparation of a Music Teacher of a General Educational School in Higher Educational
Institutions of Ukraine in the XXth Century

Anomauis. Mysuurno-nedazo2iuHa 0C8IMa € 8ANCIUBUM KOMNOHEHMOM Y PO3BUMKY 0cobucmocmi, wo
CROHYKAJI0 asmopisé 0o subopy memu. Ha ocrosl onpauposanux mamepianié y Oariii cmammi 8UC8LmJIeHO
icmopuuHi nodii ma euodiieni iXx 0coOnue0CMmI, W0 NPE3eHMYIOmMb pPe3yabmami O00CJIONCEeHHS NUMAHHA
ni020MOoBKU 8YUMENA MYSUKU 3A2AJIbHOOCELMHbOL WKOL Y SUWUX HA8UAIbHUX 3akaadax Yipainu y XX cm.
Asmopami 0XapaKmepu308aHO OCHOBHI 3MIHU, AKUX 3U3HABANLA MY3UUHO-NEOA202TUHA 0C8IMma NPOMs20M
3a3HAYUEH020 Nepiooy.

3ibpani ma npPoaHasiz08aHl MAMEPIAU JIEHCAMb Y HAUIOHAIbHO-YKPAIHICIMUYHIT MY3UUHO-0CEIMHILL
naowuri. Icmopisa cmaHO8JIeHHA MA PO3BUMKY MY3UUHO-NEOA202TUHOL 0C8IMU € BANCAUBON CKJIIAO0BOI0
3aeanvrol icmopil nedazoziku. O3HalloMIeHHs 3 1T pO36UMKOM CMEOPIOE YMOBU OJIf CUCMEMH020 810MBEOPEHHA
B8IMYUSHAHO20 LCcMOPUKO-nedazoaiuno2o npouecy. Ilokaszarna OiAnbHICMb YUUMENbLCOKUX CeMIHAPIL ma
IHCMumymis, 8uc8imJierni npobJieMu 8NPOBAOHCeHHA 3A2AJIbHOL MY3UYHOL oceimu 6 nedazo2iuruil npouec. Ha
nouamrky XX cm. cmeopsanucy nepedymosu O npoghecilinol Nid20MOSKU  8UUMEs MY3UKU
30a2AJIbHO0CEIMHBOL WKOJILL Y SUULLLX HABUAIbHUX 3aK1a0ax YKpPATHLL.
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Knwuosi cnoea: suumesnb MY3UKU, 3Q20JIbHOOCBIMHA WKOJA, MY3UUHO-NE0a202iuHUll paKyvmemn,
MYBUUHO-NEOA202TUHA 0C81IMA, Ne0A202IUHUL IHCIUMYM.

Summary. Music-pedagogical education is the important component in the development of personality,
which determined the choice of the topic. In this article on the basis of the worked out materials historical
events have been presented and their peculiarities have been singled out that present the results of the study of
the issue of preparation of the teacher of music education at general educational schools in higher educational
institutions of Ukraine in the XX century. The authors have described the main changes that took place in
music education during the specified period.

The collected and analyzed materials lie in the national-Ukrainian music-educational plane. The history
of the formation and development of music-pedagogical education is an important part of the general history of
pedagogy. Familiarity with its development creates conditions for systematic reproduction of the national
historical-pedagogical process. The activity of teachers’ seminaries and institutes has been shown, the problems
of implementation of general music education into the pedagogical process have been highlighted. At the
beginning of the 20th century the preconditions for professional training of the music teacher of the general
educational schools in higher educational institutions of Ukraine have been created.

Key Words: teacher of music, general educational school, music-pedagogical faculty, music-pedagogical
education, pedagogical institute.

Ilocmanoska npobniemu y 3azasitbHomy 6uzniadi... B ymoBax IHHOBAITIMHOTO PO3BUTKY CHUCTEMH
MY3WYHO-IIeJaTOr1YHOI OCBITH B YKpaiHi aKTyaIi3yeThCsT BUBUEHHS 1CTOPHUKO-II€IAaTOTIIHOI0 JOCBITy MHUHYJIOTO 3
METOI0 BH3HAYEHHS [OCATHEHb, YHUKHEHHS IIOMHJIOK, OCMMCJIEHHS CY4acHUX TpaHcdopmaiiit. «J[Bammsare
CTOJIITTSA YBIUIILIIO B 1CTOPIO JIIOACTBA K CKJIATHUMN CYEePedwIHBUM Yac, 3 OJHOI0 OOKY — I eIroXa 1CTOPUYHHUX
KaTaKJII13MIB, HAIIOHAJPHUX ITPOTHPIY, eK3UCTEHITINHOI Tparemii cyJacHOI JIIOAWHH, a 3 IPYyroro — SCKpPaBUX
3J1eTiB B HayIll, KyJaeTypi, mucrerrtsd» (I'ypansraur H. I1., 2007, c. 5). 3 ormaay Ha 1ie, yIIpogoBK OCTAHHIX POKIB
CIIOCTEpIraeThCAd IIOCHJIEHA yBara IOC/TIIHUKIB y Trajiy3l icTopil IIeJarorikk [0 Ieplomgy XX CT., ajke, SK
BusHadae axkamemik O. CyxoMamHChKA, «II0All, hakTH, peHOMEHM, AKI BIOOYBAJIMCS TOII, € HAIIOK HEJaBHBOIO
1CTOPIEI0, KOJIM 3all04aTKOBAHI TaM IIPOIeCH ¥ TeHIeHINi € i1 y HuHinmrHboMy quckypcd (Cyxomumucesra O., 2007,
c. 7).

Anania ocmanmnix O0ocsidxwcenv i nyonixkauit.. OcTaHHIM dYacoM HANOKWCAHO YHMAJIO IIPallb,
MIPUCBSAYEHNX ITUTAHHAM 1 IpobJeMaM My3WYHO-IIeTaroriyHol ocBITM Ta icTopil mysmuHol memaroriku. Cepen
HUX oco0iuBe Micie aaiimaiorh poboru A. Bosrapcsrxoro, H. TDypanbmur, C. [opbenxa, B. Kpusosy0a,
JI. Macon, O. Muxaimmuenka, O. Osuapyr, O. Omnexcior, O. Ortwu, I'. Ilamanxwm, A. Pactpurinoi,
0. Pocrosebroro, O. Pymauneroi, T. Tamsxo, O. Isiryn, K. IllamaeBoi Ta ix. AJie, IIPOBIBIIM aHAJI3 ITUX
IOCIIKeHb, MOMKHA 3pOOMTH BHCHOBOK IIPO HENOCTATHE BHCBITJIEHHS B HHUX IIMTAHBb IIIATOTOBKH BYMUTEJIS
MY3UKHU 3araJIbHOOCBITHBOI IITKOJIN Y BUINUX HABUYAJBLHUX 3aKJamax YEpaium y XX cr.

Dopmyearnsa memu i 3a60arHHA cmammi... Mera mpencTaBaeHol CTATTI HOJIATAE Y JOCTIIIMKEHH] Ta
BHUCBITJIEHHI IUTAHb ITIATOTOBKY BUNTEIS MY3UKH 3araJIbHOOCBITHROIL IITKOJIM Y BUIUX HABYAJIBHUX 3aKIa0ax y
XX cT. 1K paKTOpa PO3BUTKY My3UUHO-IIemaroriuuoi ocBitu Yipainu. [loctaBiena mera morpebye peasisariii
epIIoYeproBOro 3aBAaHHA, a came: [IOCTIIUTH CIelu@iKy IIpodeciiiHoi MIATOTOBKKA BYHUTEIS MY3HUKU
3araJIbHOOCBITHBOI IITKOJIH.

Buxniad ocrosnozo mamepiasty... Ha mouatky XX CT. IIOCHJIIOETBCS yBara OO0 IpPo0JieM JIyXOBHOIO
PO3BUTKY OCOOMCTOCTI 3aco0amMy MY3WYHOI'O MUCTEIITBA. Xoda B Ied 1epiod BIIOyBaJIOCS CTAHOBJIEHHS
HAI[IOHAJBHOI CHCTEeMH OCBITH, OMHAK B YKpaiHl HA TOH yac, He ICHYBAJIO CIIeI[laJbHUX HABYAJBHUX 3aKJIaIIB,
AK1 3afiMajiucsa O IMATOTOBKOI0 My3WYHO-IIeIaroriyumx KaipiB miIda Hapomuux milr (Yepkaco B. @., 2011,
c. 43). BaxknuBy posib y 3amovaTKyBaHHI ¥ MOIMMUPEHH]I B YKpaiHl HA MOYaTKy XX CT. 1e# My3WYHOI OCBITHA
Bimirpanu 1mkoau Immepatopcbikoro Pocificbkkoro MyswdyHOro TOBapHCTBa, TYPTKH Ta MY3WYHI TOBapHUCTBA
HAITIOHAJBHOI yKpaiHchkoi capamoanocti mict Kumesa, Opmecm # IlosraBu, a Takosk INKOJIH JTyXOBHOTO
BIIOMCTBA 3 IX MIITHUMHY TPAIUIIAMU XopoBoro ciy (Aposa M. B., 2012, c. 325). «/lesaxky My3udHo-IIearoriyHy
MATOTOBKY BUMTEJIl ITOYATKOBUX KJIACIB OTPHMYBAJIM B yUYuTedbCbKux ceminapiax» (Tambro T. II., 1998, c. 5).
BunyckHuky 1iux HaBYAJBHUX 3aKJIAJI1B, 4 TAKOK 0COOU TYXOBHOTO CAHY IIPOBOIMJIN YPOKH CITIBIB, IK1 YaCTKOBO
PO3B’sI3yBaJIu IIpo0JIeMH My3MYHOT0 BUXOBAHHS Mmigpocrawyoro nokomuag (Yepkracos, B. @., 2011, c. 43).

Busnaune wiciie B My3WYHO-IETATOTIYHIN OCBITI MAaMOyTHIX MY3WYHHX IIPAIIBHUKIB HAJIEKUTH
3acHOBaHIM BuUmaTHuUM IegaroroM 1 kommoautopoM M. Jlucenxkom y Kwuel mysumuHO-IpaMaTHYHIN IITKOJII
(1904 p.) (Apora M. B., 2012, c. 325). «Ila mrkosa 3arjanga (pyHIaMEHT MIATOTOBKKA BITUM3HSIHUX MY3UUHO-
memaroriyHux KaapiB Ta Oysjga BimoMa HA TOM Yac CBOIMH HeJAaroTIYHUMHU ¥ ITPOCBITHHIIBKHUMH 11eIMID»
(Aposa M. B., 2012, c. 330). «Bouna craBmyia 3a Mery HagaBaTH BHIINY XyJOKHBO-My3UJHY ab0 IpaMaTUIHy
OCBITY 1 TOoMy 3a o0csAroM BUKJIaZaHHS HabOgmkamack g0 nporpam MockoBebkoi Ta IlerepOyp3proi
KOHCEpBATOPii, a TaKOoX My3HUHO-IpaMaTuyHoro yuwmiuma MockoBebkol ¢imapmoni» (Axmmenxo C. 1.,
Hemau A. B., 2014, c.46). ¥V 1917 p. Bimommii Buemmii bB.JI. ABopceruit ovonmus KwuiBcbky HapomHy
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KOHCepBaToOpioo, Je Ha Kypcax 3arajijbHol Ta CHeIllaJbHOI My3W4YHOI OCBITH, OpraHi3oBaHMX Ha 0a3i
3araJIbHOOCBITHIX IIIKLI Ta CaAMOMIAJIPHUX TYPTKIB, 3aiimManuch mité Bix 6 g0 16 poxiB. Y HapomHii
KOHCEPBATOPii HABYAJIMCEH TAKOMK IEIAaT0TH, SIKl MIIBUINILYBAJIN CBOI0 MY3UYHY KBaII(PIKAIlio, TA My3UKAHTH, SIK1
orpumyBaau negaroriuuy miarotoBky (Imurpuesa JI. I'., Yepuousamenko H. M., 1989, c. 22). Ilicis peBosrornii
1917 p. B VkpaiHi BHHHKae BeJuKa mOpobsieMa HOBOI INMKOJIH. Po3Banmimcs cTapl po3rajiyKeHl CHUCTeMU
HABYAJHHO-BUXOBHUX 3aKJIAMIIB, a HA IX PeIrTKax Tpeba O0yJI0 CTBOPHUTU €IMHY TPYIOBY IIKOJIY. Y IIEPIIi POKHU
ITICJIST PEBOJIIOIIII PO3TOpHYyJIacs IHTeHCHBHA po0boTa 31 cTBOpeHHs KaupiB HoBoi mepsxasu (Kymka d. C., 2003,
c. 44). V Bepecui — xoBtHI 1918 p. v Ilerporpami (Camxr-IleTepOypr) Oysam opradizoBaHi IIepImi Kypcu 3
IMATOTOBKY BYUTEIB My3MKHU JJISA MIKLI 1-ro Ta 2-ro crymenis (Muxainmdernko O. B., 1999, c. 223). B Vkpaini
1918 p. mpeacTaBHUKAME My3W4YHOro ToBapucTBa ipu Hapxomoci YPCP Gyiio BuBUeHO cTaH BUKJIATAHHSA CITIBIB
y HaABUYAJIBHUX 3aKJaJax 1 PEeKOMEHIOBAHO BIIKPHUTU IIearoriuHi (akyJbTeTH y BHIIUX IeIaTOTTUHHX
3aKJIanax IJId HIATOTOBKYU BUUTEJIIB CIIIBIB.

Ha mouarky 1920-x pp. IIATOTOBKA 3IifiCHIOBAJACA HA KOPOTKOCTPOKOBHUX Kypcax MYy3UKAHTIB-
IHCTPYKTOPIB, 1 TUIBKKM Mys3W4YHO-mIpaMaTwuumii iHcturyT iM. M. B. Jlucenxa B Kwmesi rorysaB mysuuHO-
MMeJaroriYHuX MMPAIIBHUKIB CIEINAaJbHOCTI COINAJbHOr0 BUXOoBaHHA. «Y Kuesi Gymo opramizoBano PobGiTHmay
KomcepBartopio (1928 p.), 10 AKOI IpuUiiMaaIu My3WYHO 00apOBAHUX POOITHHUKIB, CEJIAH Ta CTYIEHTIB PI3HHUX
BUINMUX 3aKJaIIB 1 TAJaHOBUTUX MPEICTABHUKIB XyI0:KHBOI camomisiabHocTi. Ilelt HaBuaibHUE 3aKJIa
OpraHivHO YBIMIIOB [0 cucTtemMu My3muHOl ocBitTm» (Apoma M. B., 2012, c. 331). IcropuuHe 3HAYEHHS IJIA
PO3B’sI3aHHS MUTAHHS IPOQeciiHol MATOTOBKM (PaxiBINB 13 My3HYHOTO BUXOBAHHS MAJIO PIIIEHHS YYACHUKIB
KoudepeHIrii, opramizoBamol y 1920 p. BIOmlIoM XYOO0KHBOI OCBITH, $KI 3aIIpOIIOHYBAJTH BIIKPUTHU
IHCTPYKTHUBHO-IIEIATOTIYH] (paKyJIbTeTH IIPU KOHCEPBATOPISX Ta MYy3WYHHX TEXHIKyMax, Jie TOTyBajau O
MY3WYHUX MPAIBHUKIB. Y 3a3HAYeHWI IIeplof po3Iodyajiacs IIAMOTOBKA BYUTENIB MY3WYHHX IIKLI,
OpraHi3aTopiB MY3WYHOI'O0 BUXOBAHHS B YCTAHOBAX COIIBUXOBAHHS, 1HCTPYKTOPIB JJIA KyJIBTYPHOOCBITHIX
3akaamiB (Uepracos B. @., 2011, c. 44). [LnigHo mpaitioBaau B IHCTUTyTaX HAPOIHOI OCBITHA 3acHOBaHI B 1924 p.
IIAKJIOBl IIpeaMeTHI Komicii, MeTol SKUX OyJIo JOCTIIKeHHS M BIPOBAKEHHS HOBHX METOMIB 1 3aco0iB
BUKJIQAHHSA, IOTVIM0JIeHe BUBYEHHS IIOTOYHOI HABYAJIBHOI POOOTH MIJIAXOM Ii CIPAMYBAHHS H peryJIioBAHHS
(Aposa M. B., 2012, c. 328). Tak, mHampuiium 20-x — ma mouaTtky 30-x pp. XX CT. pO3II0YaBCs IIPOILEC
mepe0ya0BY 1HCTPYKTOPCHKO-IeIaroriayuux QakryJyabTeTiB. Jas mABUIIEHHS SKOCTI IIATOTOBKH MY3UUYHHX
OpaIiBHUKIB OyJix pPo3pobJieHl HOBI HABYAJbHI IUIAHW. BIAIOBIAHO 10 iXHBOTO 3MICTY BeEJIHCS IIOIMIYKH
IPUHITAIIIB Ta METO/IB 00y I0BY HABYAJIBHUX IIPOTPaM.

Y mepiox Besmkoi BiTumsHsHOl BiMHM y 3B’S3Ky 3 OKYyIIAIll€el0 Ta BIMCHKOBHMHM JIIMH HA TEPUTOPil
VEpaiHu IATOTOBKY MY3WYHO-IIENATOTIYHUX IIPAIBHUKIB OyJI0 MPU3yHWHEHO, 1 TIIbKu y 1944-1945 H. p.
posmouasacsa pobora 3 BimOymoBu HapomHoi ocBitu. Hespaskaroum ma cabKy MaTepiajbHO-TEXHIYHY 0a3y,
BIJICYTHICTH 1HCTPYMEHTAapiio, KBAII(IKOBAHUX MIEJATOTIYHUX KAAPIB, IIeJaroriyHl YYMIUIA [IOYaIH I1ATOTOBKY
BYWTEJIB CITIBIB. Y IEeJaroriYHUX IHCTUTYTAaX OyJIo BBemeHO (MaKyJIbTATUBHUIN KypC 3 MY3WKH 1 CIIIBiB,
3aCBOEHHS SKOTO 30CEepeIyKyBaJiocsd Ha OBOJIOMIHHI CTyAeHTAMH METOOUKK OpTaHisarfii B IMKOJL JUTIYIOTO
xopoBoro koekTuBy (Uepracos, B. @., 2011, c.45).

Iloumnatounr 3 50-x pPOKIB, (PaKyJIbTATHBHUM KypC MYy3WKH 1 CHIBIB IIOCTYIIOBO OyJI0O BBEIEHO Ha
JiTepaTypHux, PI3UKO-MaTeMATUYHUX, reorpadiuHuxX Ta ICTOPUYHUX (PAKYJIbTeTaxX IIeJaroriYyHuX 1HCTUTYTIB
(Uepxacor B. @., 2011, c.45).

HoBuit eTamr po3BUTKY MY3WYHO-IIeIATOTIYHOI OCBITH poamodaBcs 3 1957 p., KOJH IMATOTOBKOI YUKUTEJIIB
MY3UKH 1 CIIIBIB IIOYAJIM 3aMMaTHCs, OKpIM megarorivamnx iHctutyTiB KueBa, Xapkosa i1 Hiskuna, JIsBiBCHKMIL,
Bamopisbknii Ta XepCOHCHKUM IIemarorivyfi 1HCTUTYTH. bimabko 20 BiACOTKIB abiTypieHTIB 3apaxOBYBaIW Ha
MOJBIfHI cIelfiaibHOCTL: «YKpalHchbKa MOBa, JiiTeparypa 1 cmiBm», «Pocificbkka MoBa, JiTepaTypa 1 CIIBID,
«Ictopis 1 cuism». I3 1960 p. Ha 0a3i BUIlleHA3BAHUX HABYAJBLHUX 3aKJIAIIB O0yJIO CTBOpeHO Kadeapu MY3UKH 1
CHIBIB, BUKJIAIAYl SKWX 3OIACHIOBAJIM HABYAJIBHO-BUXOBHMM IIPOIleC, 3alfMaJINCS KOHIIEPTHO-BHMKOHABCHKOIO
IISJIBHICTIO.

OgHAK cTaH MY3WYHOIO BHXOBAHHS y BOCBMHUPIYHMX Ta CEPENHIX IIKoJaxX Ha modarky 1960-x pp.
3aJIMINABCA HE3aJ0BLIBHHMM, IO OyJI0 IIOB'S3aHO, IIO-IEpIle 3 THUM, IO BUIYCKHUKKA BHINEHA3BAHUX
HeIaroriyHuX 1HCTUTYTIB, SKI OTPUMAJIM IIOABIMHY KBaIl(IKAIl0, OCHOBHE HABYAJbHE HABAHTAKEHHS
BUKOHYBAJIU 3 IIEPIIIO] CIIeITIaIbHOCTI Ta TOBAHTAKYBAJINCSI YPOKAMU CIIBIB 400 KePYBAJIM XOPOM UM OPKECTPOM;
mo-Apyre, IEBHUI BIJICOTOK BUIIYCKHHUKIB ITPAIIOBAB TIIBKKU 34 IIEPIINOI0 CIIeIaJIbHICTIO; II0-TPEeTE, YPOKU
MY3WKH 1 CIIIBIB BeJIM BYHTEJI-KJIACOBOAYM Ta BYUTENl, SKI MaJad IIeBHI My3wdHl 3110HOCTI
(Uepxacor B. @., 2011, c.46).

BiguyBatoum rocrpy morpedy B KBasipiKOBAHUX BYMTEJSAX My3uKH 1 cmiBiB, MinicrepcTBo ocsitu YPCP
mopyIurmwio nuranus mepern Pamgoro Mimicrpis YPCP mpo sacHyBaHHS My3WYHO-IEeTaroriyHux paxyabTeTiB IpPH
MeJAarorigyHuX I1HCTUTYTAX TA IIILOBY IIATOTOBKY BUMTENIB IIHOr0 IIpodinroo. 3a mopydeHHsM MiHicTepeTBa
oceitr YPCP 6yJi0 cTBOpeHO HeoOX1gHY HaBUAJILHO-MAaTeplajabHy 043y IJIsS BIIKPUTTS HOBOI CIIelliaJbHOCTL. 3a
nmomoBJieHicTo 3 MinmicreperBoM KyJibTypu ¥ PCP smiticHerno diHaHCyBaHHS Ta BU3HAYEHO ILIaH mpuitomy B 100
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ocib s mAroToBKM (PaxiBINB JJIsS IeJaroriuyHmx I1HCTUTYTIiB y KwuiBebkiit, Xapxiscbkiit, OmecbKiii Ta
JIbBiBCBKI#M KoHcepBaTopisx. Takmm ymHOM Oy CTBOpPEH1 HEOOXITHI IIepeayMOBHU IS BIIKPUTTS MY3HYHO-
nenaroriuaux garyabretiB (Yepracor B. @., 2011, ¢.47). Ilepiri BeuipHi BIAIIJIEHHS MY3WYHO-IEIATOTTUHUX
daxyapTeTiB Oys10 BITKpUTO 3rigHo 3 HakasdoMm Miuicrepersa ocBitu YPCP y megaroriummx iHctutyTtax Kmesa,
Jporodmua, JIyrauceka. Ilepimumu megarorivHuMu By3amMu Y KpaiHu, Y AKUX BIAKPHINCA MYy3WYHO-II€IaTOTIUH1
daxynaprern, Oynu Hixkwubceruit (1961 p.), Kwuiscbrmit (1962 p.) 1 Jporobumprmit (1962 p.) memaroriuxi
ircturyTH (FOmesuu 10. €., 2003). 0. €. IOeBny Brasye Ha Ty 00CTABHHY, IO He BCl IIeIBY3U MOTJIN HA TOH Yac
po3IoUyaTy IJATOTOBKY BYMTEJIB MY3WKH, X0U mmoTpeba B Takmx (paxiBIX OyJia Haa3BUYaiiHO Beaukowo. lle
MOSICHIOETHCST BIJICYTHICTIO BIAIIOBIAHOI MaTepiajbHOI 043w, 1HCTPYMEHTIB, HOCTATHBOI KIJIBKOCTI CIIEI[aIICTIB,
K1 6 MOIJIM BUKJIQOATHA y BHIMIN IIkoJi. Ane Bike 3 1964 p. mo 1968 p. Oyiu BIZKPHUTI HOBI (paKyJIbTETH HPHU
megarorigyuux iHcTuTyTax IBamo-Opamkiscbka (1966 p.), Omecu (1966 p.), Bimaum (1968 p.). Hagamni mouanu
BIIKpHBATHACSI My3WYHO-Ilefaroriuui caxyisret B Hiposorpamcskomy (1971 p.), Kpusopissrxomy (1975 p.),
XapxkiBcbromy (1991 p.), Tepronutbebromy (1993 p.) Ta IHIIKX ITeJATOTIYHUX 1HCTUTYTaX. ¥ BHPINIEHH] IUTAHDb
PO3BUTKY MY3WYHO-IIEIATOrIYyHOI OCBiTH OpaJjia ydacTh HaBYaJIbHO-MeToamyHa Komicis MiHicTepcTBa OCBITA
YPCP. IIpo6aemu mpodecifiHo-IIeqaroriasol miAroTOBKH PO3TJIsamasIucsa Ha BeecoosHoMy 3’1311 BUMTEIIB.

¥ 1970-x pp. Ha 6a3i KuiBcbkoro mepskaBHOro IemaroridHoro iHcturyTty im. ['opbkoro 0yso BIIKPHTO
daryabTeT MABUINEHHS KBaJiQiKallll BUKIATAYIB CEepeqHIX 1 BUIIHUX HABYAJIBHUX 3aKJIaIIB, KOJEKTHBU
daxoBux kKadeap CHIBIPAIOBAIH 3 OOJIACHUMU 1HCTUTYTaMU BIOCKOHAJIeHHs BuuTesiB. Hororo dopmorio
mpodeciiiHol MArOTOBKK cTajau (PpaKyJIbTeTH I'PoMaChKuX Irpodeciii. ¥ 1980-x pp. BUKJIamZAaYaMU MY3UUHO-
meaaroriyHux (paxyabTeTIB HAOyTO BEJUKHM JOCBIJ 3aCTOCYBAHHSA AKTUBHHUX (POPM 1 METOMIB HABYAHHS
(Uepxacor B. @., 2011, c.48).

YV 1eifi mepiog YIOCKOHAJIOETHCA MpodpecifiHo-Ilemaroriyia  Ta HAYKOBO-METOAWYHA ITATOTOBKA
HeJaroriyHuX MIPAIliBHUKIB y IIPOBIIHUX HAYKOBHX IIEHTPAX, ICTOTHO 30LJIBIIYETHCS HAYKOBUI IIOTEHITAJ
daxoBux radenp. s ysaraapHeHHS Ta BIIPOBAKEHHS II€PEJOBOT0 IIeJaroriYHOoro JOCBiay O0YJI0 CTBOPEHO JBI
ommopHi Kadenpu, a came: XOPOBOIO JUPUTYBAHHSA TA METOAUKN MY3WYHOI'O0 BUXOBAHHS Ha 0a3l BiHHUIIBEKOTO
IeJaroTIYHOTO 1HCTUTYTY Ta Teopii, icTopil My3WKM I I'pu HA My3WYHUX 1HCTpyMeHTax Ha 0a3i JporoOmirskoro
negaroriguoro iHctutyty. Haspawui xadeqpu BUKOHYBAJIM KOOPIMHYIOUYY POJIb Y CHCTEMI IIIITOTOBKU BUUTEJIIB
MY3UKH.

Bucroexu ... Po3BUTOK My3WYHO-II€IaTOTIYHOI OCBITH y XX CT. MaB HEBHI IOCATHEHHS, K1 He BTPATUIN
CBOET 3HAUYYMIOCTI ¥ aKTyaJbHOCTI B HAIl 4ac. BOHM BUCTYIIAIOTH IMIAIPYHTAM JIS il IIOJAJIBIIOT0 PO3BUTKY B
cyvacHi#l YkpaiHi, OCKUIBKH 3MICT MYy3WYHO-IIEJATOrIYHOI OCBITH HE € CTATUYHUM, BIH IIOCTIMHO 3MIHIOETHCH,
VCKJIQTHAETHCS TA PO3BUBAETHC.

XPpOHOJOTIYHUN MIAXIT YMOMKJIUBUB y3araJbHEHHS ICTOPHUYHOIO JIOCBIAY CTAHOBJIEHHS MY3WYHO-
IeJarorigyuol OCBITHM B YKpaiHi, MOYMHAIOUN 3 PAHHBOTO PO3BUTKY My3HUYHOI OCBiTH, Bigxpurrs npu BH3
MY3WYHO-IIeJATOTIYHUX BIIUIJIEHD 1 PaKyJIbTETIB, 3aKIHUYYIOUHN IIPOQECIHHOI0 MMITOTOBKOI BUYUTEJS MY3UKH Y
80-t1 pp. XX cr. BomHouac muTaHHS IIATOTOBKM BUUTEJsS MY3WKH B YKpaiHi y XX cT. morpedye OLIbII
IPYHTOBHOT'O BUBYEHHSI.

Me:ki mamoi cTaTTi He JO3BOJISIOTH 3MIMCHUTHA aHAJI3 YCIX JKepesi, 110 BUKOPHUCTOBYBAJIMCS Y IIPOIECI
JOCJIKEeHHs oKpecseHol mpobsemu. [lo3a yBarow 3aauimuincsa HAYKOBI Ipalll BUEHUX APYTrol IMOJOBUHU XX —
mouaTky XXI cT., IpucBaYeH] Pi3HUM ITUTAHHAM MY3UYHO-II€IaTOTIYHOI OCBITH Ta IIATOTOBKYU BUUTEJISI MY3UKH,
SIK1 MU OyZIeMO aHaJII3yBATH Y HAIIUX ITOIAJIBIINX IIYOTIKAIIIAX.
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Icropuvni nepcouasnii y nporeci popmypanaa Bunioi Mmy3udHoi ocsitu Ha Binaunyauni: Mukosa
Muxonaiiosnu IOxaocekuii (1924 — 1999)
Historical Personalities in the Process of Forming Higher Music Education in Vinnytsia Region:
Mykola Mykolaiovych Yukhnovskyi (1924 — 1999)

Anomauis. Cmammio npucésueHo 8UCELMJICHHI0 P0306Y008U OCHOBH020 UUKJLY MY3UUHO-MEOPeMULHUX
OUCYUUNJIIH O/l HOBOCMBOPEHOL 2aty3l U0l MYy3uuHol oceimu npu Binnuuyvkomy nedazociurnomy iHcmumymi
im. M. Ocmposcvio20 HQ 3acadax Cy4ACHOL MEOPemuUYHol HayKU, 8 AKIL MY3UKQ PO32/A0AEMbCA AK OKPEMULL
6uo caidomocmi, w0 8i0N0BI0AE KOHKPEMHOMY ICMOPUUHOMY nepilody. AHAI3 Ubo20 NPOuecy NpPOo8eoeHO Ha
OCHOBL  BUBUCHHA MY3UUHO-MEOPEMUYHOL CRAOWUHL  3ACHOBHUKA CeKUIl meopemuyHux OUCUUNJIIH
M. M. Oxroscvro20.

Knmwouosi cniosa: mysuume MUCIeHHs, BUPAHCASIbHL 3a4COOU MY3UUHOL MOBU, ICMOPUUHE CMAHOB8ICHHS
CMUJILOBOL MQ HCAHPOBOL NPUPOOU MY3UUHO020 MUCMELMEA, KYJbIMYPOJ02iuHA KOHUENUIA SUKIAOAHHS
MeopemuYHUX ma NPAKMUYHUX OUCUUNJIIH, AKCIONO2IYHUL NPOCMIp MY3UUH020 3Micmy ma npobnemu
CY4QCHOL 2epMeHe8 MUKU.

Summary. The article deals with the development of the basic cycle of musical-theoretical disciplines for
the newly created branch of higher music education at Vinnytsia M. Kotsiubynskyi State Pedagogical
University on the principles of modern theoretical science, in which music is considered as a separate form of
consciousness that corresponds to a particular historical period. Analysis of this process has been conducted on
the basis of study of the music-theoretical heritage of the founder of the section of theoretical disciplines M. M.
Yukhnouskyi.
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