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YMEHHI KOMOHHHPOBATH pPAaHEe H3BECTHBIE CPEeICTBA JeATeJIBHOCTH, OBJIAJEBATH HOBBIMH 3HAHHAMHU H
YMEHHAMH, CTABHTb H pemiarh M[IpoOJIeMbl, KOTOPbIE€ BO3HHKAIOT B IMIPAKTHYECKOH JeATeJIBHOCTH.
ARIIeHTHPOBAHO, YTO OJHHM H3 CPEIJCTB PA3BHTHA TBOPYECKOH CAMOCTOATE/IBHOCTH H  YJIVUIICHHA
IPOgECCHOHATBFHOH ITOATOTOBKH OYyAVIIHX YYHTEJIEH MY3BIKAJIBHOIO HCKYCCTBA SABJIACTCA (DOPTEMHAHHEBIH
aHCcaMOJIb, IOTOMY YTO OH IOOY:KAAET CTIYACHTOB K PEINICHHI) CAMOCTOATEJIBHBIX TBOPYECKHX 3a/aHHH,
IOBBIIIAET HX CAMOOIIEHKY, PA3BHBAET IIOTPEOHOCTH B CAMOCTOATEJIBHOM IIOJIVYCHHH HEeOOXOJHMBIX 3HAHUH.
OrmedeHo, 4TO KJIacc aHCAMOJIS CIIOCOOCTBYET BOCIIHTAHHIO Y OYIVIIEro Y4YHTeJd MY3BIKaJILHOTO HCKYCCTBA
TaKHX IPOHECCHOHAIHEHO 3HAYHMBIX KAYECTB KAK TBOPYECKOE B3aHMOIEHCTBHE H B3aHMOIIOHHMAHHE, YMEHHE
BECTH PAaBHOIIPABHEIH JHAJIOL, COTVIACOBBIBAA H IIOJYHHAA OTHEJIBHBIC IIPEJCTABJICHHA €JHHOH I[eJIH. ABTODEI
CTaTbH CYHTANOT, YTO JJIA PA3BHTHSA TBOPYECKOH CAMOCTOATEIFHOCTH HEOOXOAHMO NPHMEHEHHE B y4eOHOM
mporecce 33JaHHE, KOTOpBIE MOJEJTHPYIOT MIPOOJIeMHBIEe CHTYAIIHH B PA3HBIX BHJAX MY3BIKAJIBHOH
JEeATEIbHOCTH, B TOM YHCJI€ B AHCAMOJIEBOH HIpe Ha (YOPTEIIHAHO.

RoroueBerie ciroBa®  TBOpYecKas CaMOCTOATEJIBHOCTh, AaHCAMOJIb, AaHCAMOJIEBAS HIPA, YYHTENb
MY3BIKaJIBHOT'0 HCKYCCTBA, CAMOOOYYEHHE H CAMOBOCITHTAHHE.

Summary
Piano Ensemble as a Means of Developing Creative Independence of the Students of the Faculty of Arts
Zhuravliova N, 1., Kalenyk I. V.

The article deals with the problem of the development of the creative autonomy of the students of the
faculty of arts in the process of studying in the class «Basic Musical Instrument» (piano). It is determined that
the problem of upbringing the creative independence of a musician-specialist is central in the piano pedagogy
of higher education, it touches upon the teaching methods, means (ways) of teaching, and forms of
organization of educational activity. The essence of the concept of «creative independence» of the musician-
performer has been specified, which can be interpreted as the ability to operate knowledge, skills and abilities
acquired In the course of educational activity in order to create their own interpretation of music works. The
authors of the article distinguish characteristic signs of creative autonomy: creative character of the activity,
originality of thinking, actions, ability to generate ideas, self-control, self-appraisal, ability to combine earlier
known means of activity, to master new knowledge and skills, to set and solve problems that arise in practice.
It is accentuated that one of the means of development of creative autonomy and improvement of professional
training of the future teachers of music art is a piano ensemble, because it induces students to solve their own
creative tasks, increases their self-esteem, develops the need for independent gaining of necessary knowledge.
It is noted that the ensemble class promotes the education of the future teacher of music art of such
professionally significant qualities as creative Interaction and mutual understanding, the ability to conduct
the dialogue, agreeing and subordinating certain ideas about the general purpose. The authors of the article
believe that for the development of creative autonomy, it is necessary to use tasks in the educational process
that simulate problem situations in various types of music activity, including the ensemble playing the piano.

Key Words: creative independence, ensemble, ensemble playing, teacher of music art, self-instruction
and self-education.
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Crenudika moEATTS «TrdEpeHIHaINis y My3HIHO - TIEHATOrYHIX BAINMUX HABYAILHNX 3aKIa0aX

Y crarti poskpuTo moHATTS (IHGEpeHIIAIIaY MY3HIHO [TeJaroriYHuX HaBYAIbHHX 3aKaagax. Bagiiero,
0 JgHGhepeHIIaIia My3HdHOI OCBITH HA 3araJbHy Ta cHeIiaabHy Bigoysaca me y XVI crosairri B €EBporl.
PoariasHyTo, AKHM YHHOM PO3BHBAJIACH MY3HYHA OCBITA B HaIlld kpaiHi y XIX cr. ta Ha mouatry XX. crT.
Busradero, 1m0 B Hall dYac JgHQEpPeHINAaIfid My3H4HOI OCBITH BIQOYBAE€THCA B IHEJATrOTTYHHX 3aKJIa7aX
(TOMIKIMBEHIX, 3araJbHOOCBITHIX), My3HYHOTIENATOTIYHHX KOJIEQRAX Ta YHIBEpCHTETaX; Y CIeIria bHHX
3aragax (My3maHI cTyqli, My3HdHI IIKOJIH, ITKOJIH MHCTEIITB, MY3HIHI yIH/IHINA, KOHCepBaTopii). 3acoBaro
0COOTHBICTH MY3HYHOI IeQaroriKd BHIIOI IIIKOJIH, IKAa IOJIATA€ B ii HACTYITHOCTI 31 IIKIIBHOIO II€JArOrikon Ta
CITaKOEMHOCTI 3araJibHOI Ta 1IpoghecitiHoi ocBiTH. BuABJIeHO, 0 AHpEpeHIAaId B My3HIHIH OCBITI Y BHII[HX
HABYAJIBbHHX 3aKJanax OyayeTbcd Ha OCHOBI BHBYCHHS II€JAaroroM MY3HYHOIO JOCBIAY, 3 AKHM CTYJeHTH
HOPHXOTATH Ha IepHIdi Kypc. JlugepeHIiHoBaHHE MLIXI CIPHUAE OLIBII ITOBHOMY BHSBJICHHIO MOMKJIHBOCTEH
CTYJI€HTIB, PO3KPHUTTIO IXHBOI0 My3HYHOI'O IIOTEHITIAJIY.
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KRoodoBl cioBa’  gugpepeHIiailia, My3HYHO-IICAATOTTYHI 3aKJIagH, JHQEpeHI[amlld B  MY3HII],
JHpepeHIIHOBAHHE ITLIXIT

IlocraroBra mpobieMu B 3araJIibHOMY BHIVIAAIL... PedopMyBaHHs cuCTeMM BUINOI II€JATOTIYHOL, 30KpeMa
MY3HW4YHOI, OCBITH B YKpaiHi II0B’s13aHe 3 MOTPe00I0 3MIH 0araThbox rajysei MisIBHOCTI My3HWKAHTA-IeIarora.
OmHUM 13 OCHOBHHUX 3aBIAaHBL IIPOQECIHHOI My3WUYHO-TIeJATOTIUHOI OCBITM B YKpaiHi € HiAroroBka ¢axiBIid,
3JTaTHOTO CTBOPUTH OIITHUMAJIBHI MEJATOTIYHI YMOBH JJIS PO3BUTKY MYSWYHHUX 3TI0HOCTEH YYHIB, HAOYTTA
HeOOXITHUX, crerudidYHnX 3HAHb, YMIHb, HABUYOK Ta PO3BUTOK iXHIX TBopumx 3a10HOocTed. HacTymHe 3aBnamms

dopMyBaHHS OCOOMCTICHHX SKOCTEH, SKI CIOHYKAIOTh PO3BUTOK IIPOECIiHOro iHTepecy 0 MY3WYHOL
IIeJaroriky 3 BPAXyBaHHAM nudepeHIiaiii Ta qudepeHInHoBaHOro IIAX0Iy 10 CTYAeHTIB

AHaiiz ocraHHIX JOocaigKeHs Ta myOuirarid... llpoGmemu mmraHHAa AgudepeHIniaiii  BuUMarae
KOMILJIEKCHOTO JOoCaimkeHHs 1 daacrocyBanusa. Hayxosii M. Huranuk ta T. KysbMmina posrisgaroTs IATAHHS
nudepeHINioBaHOTO IMAX0AY yV BUXOBAHHI MITeHl paHHBOTO ab0 MOJIOMIIOrO MOIMTKLIBHOTO BiKy. IIpobsema
IHIUBIIYaJIbHUX BIAMIHHOCTEI IITKOJIAPIB 1 IX AudepeHIlioBaHOr0 HABYaHHS XBIJIIOE BUUTEJIIB IIIKLI 1 BUSHUX
H. BomenoBy, O. Bemosya, O. Bparamemns, T. Bosxerosy, H.JIucmux Ta im. Ha#iGiwIm IfiyicHO NIHUTAHHS
nudepeHIToBaHOTO HaBYAHHS PO3POo0JIAINCS Ha PIBHI 3araybHOI cepeauboi ocBiTu. Judepeniriaiisa HaBUaHHSA
y BUIIIHA IIKOJI 3HAXOOUTH YBAry y BUEHHUX Ta MEJATOTIYHUX KOJIEKTHBIB, SIKI JIOJIAIOTH 3aCTApLIl METOIHU
HABYAHHS 1 BHUXOBAHHS, PO3BUBAIOTH I1HAWBIIYAJIBHICTH CTYIEHTIB 13 ypaxyBaHHSIM OuUQepeHINHoBaAHOTO
migxony (A. I'Boamena, I1. I'ycaxk, K. JI3106a, 1. Jlarenska, I1. Cikopesrwmit, H. Illamomsikosa).

DopMmymOBaHHA IfI€H crarri... Merowo cTaTTi € PO3KPHUTU TMOHATTA «IH(EepeHIlalis y MYy3UIHO-
MeIaroTiYHuX BUIMUX HABYAJIBHUX 3aKjajaxX. BHUCBITIMNTH IpUHIMIHN audepeHItiamii y My3UYHIN [eIaroriiil.
BigmituTt BasKJIMBICTP BUKOPHUCTAHHSA AUMEPEHITIHOBAHOIO IMIIXOAY [Jid IIOBHOTO BUSBJIECHHS HABYAJIBHUX
MOXKJIMBOCTEM CTYIEHTIB, PO3KPUTTA IXHBOI'O MY3HUYHOTO OTEHIIIALY

Brrag ocHOBHOro marepiaiy... Y Halll dac poJib mpollecy audepeniiaiii B ocBiTi apocia. lmeamom
daxiBIg cTae My3MKAHT-YHIBepcasl: BUKOHABEIb-1HCTPYMEHTAJIICT, CIIBAK, KOMIIO3UTOP, IIEHATOr, MY3WUHHN
BUYEHUM.

ITpubmusmo y XVI croumiTri ctaBes sHameHHUE pakT: qudpepeHInaiisa My3UdHol OCBITH Ha 3arajibHy Ta
CIleIliaJIbHy. 3arajibHa OCBiTa 3IMCHIOBAJIOCS B CEePeIHIX IIMKOJIAX KAHTOPAMH, SKI HABYAJIM IITeH CIIBY
IIePKOBHOI My3WKH Ta 1HOMl 1HCTPYMEHTAJIbHOMY BUKOHABCTBY. K cBiguaTh Olorpadii BeJIUKUX MY3UKAHTIB,
faraTo 3 HUX CBOIO IOYATKOBY My3WdHY OCBITYy OTPHMAJIHA y CBOiX 6arbkie (mampurian M. Bax, B. Mouapr, JI.
Berxopen, JI:x. Poccimi, ®. Mengemnscon, I. Bepmios, ®. Jlict). VHiBepcaabHICTL €BpOIEHCHKOI My3HIHOL
MIATOTOBKU IIPOSIBJISJIACS B TOMY, IO OCBiTA OyJia Pi3HOOIYHOIO: JiTeH HABYAJIK TPl HA PISHUX MY3UUIHHUX
IHCTPYMEHTaX, a TaKO MHCTeITBY iMirpoBisarii Ta xommozurii. Ile maBasio Osmckydl pe3ysabpTaTd, ajie, Ha
JKaJIb, TAKA OCBITA CTOCYBAJIOCS JIMIIIE 00PAHUX HAINAAKIB My3WKAHTIB 1 JITel 3 apuUCTOKpaTUYHUX cimett. Jlisa
IHTITIX BepCTB CYCIILIBCTBA IIpodeciiiHa IHCTpYMeHTaIbHA My3UYHA IIITOTOBKA 3aJIMIIaIacsa HeqocTyHoo [1].

VY mepriit mooBmHl XIX cTOMTTS BiIOYBAJIOCHh CTAHOBJIEHHSI POCIHICHKOI Ta YKpalHCHhKOI hopTermianHux
mkia. CrouaTky omepskasia MOIIMPEHHs JOMAIIHS MIeJarorika, ToOTO IIPUBATHE BUKJIAJAHHS BIOMA, B AKOMY
Yepes BIICYTHICTh HAITIOHAJIBHUX KaIpiB IPOBIIHA POJIb HaJIeKaIa IIegaroraM-1Ho3eMIIsAM.

Heszabapom 000B'si3k0Be hopTermiamo movayd BBOOUTH B yCl JepsKaBHI HABYAJbHI 3aKJIamu: TIMHA31i,
Jdirel, yHIBepCUTeTH, aKkaaeMil, IHCTUTYTH, KaJeTChKl KOPIIyCH, HABITH CHUPITChKL Oy IUHKH. Y APYTi# ITOJOBUHIL
XIX cTOMITTA THUKHME aMaTOPChbKUI pyX HAOyB (paHTACTHYHOrO PO3Maxy, OJHAK, 1 paHiIle, IIPOIIBITAJIO JOMAIITHE
HaBYAHHS Ta 000B'sI3K0Be (pOpPTeIriaHo B JIepP:KaBHUX HEMY3UYHUX HABYAJIBHUX 3aKJIAIAX.

V 1eit yac BiAOYBAETHCS IIOBOPOT y OIK ITpodhecioHasiaMy 1 IJIs PO3BUTKY MY3HMYHOI0 IIpodpecioHaiaMy Ta
BUXOBAHHA KaapiB mo0pe HaBueHuX ¢axiBii: y 1859 pori B Pocii 0ysio crBopeHo «Pycckoe My3bIKaIbHOE
00IIIeCTBO», 3'ABJIAIOTLCA JeP:KaBHI My3UdHI ITKOJIM, YIHIUIIA 1 mepnri koHcepsatopii (y IlerepOypai Ta Mocksi).
Vipaiucbka dopremianHa Ikoaa cdpopMyBajsiack B Apyrid mosoBuHI XIX cr. Ha 0a3i Bigmuiens «Pycckoro
MY3BIKAJIBLHOTO 00mecTBa». CIIOYaTKy CTBOPIOBAJIICH MYy3UJHI YUMJIMINA, a TOTIM KoHcepBaTopii (y Kuesi, Oneci,
—1913 p., y Xaprosi — 1917 p.) [4].

Jludepeniriaifiio My3udHol OCBITH Ha 3arajbHY Ta CIIEIaJbHy MU CIIOCTEpIraeMo 1 B HaIll yac. PO3BUTOK
My3HYHOI OCBITH BifOyBaeTbcd B IETATOTIYHUX 3aKJI3JaX (JOIIKLIBHHX, 3araJbHOOCBITHIX); MY3HYHO"
IIeJAaTOTIYHUX KOJeIKaX Ta YHIBEPCHUTeTaX, Ta B CHeIianbHuX — (MyswuHl cTymil, My3WdHI IIKOJIH, ITKOJIK
MUCTEIITB, My3WUHI YUIJINAIIA, KOHCEpBATOpii).

CrenugivyHa ocoGJIMBICTE MY3WYHOI MEJATOTIKK BUINOI IITKOJIM IIOJIATAE B 11 HACTYIIHOCTI 31 IMKLIBLHOI
IIeIaroTiKoI0 Ta CIIaIKOEMHOCTI 3araJibHOI Ta IpodecitiHol OCBITH.

IloraTTsa «My3wyHaA MIemarorika» BUKOPHUCTOBYETBHCA TA 3ACTOCOBYETBHCA IMUPOKO: 1. ¥ cdepi macoBoro
My3U4YHOTO BuxXoBaHHA (ypok Mysuknm B mkoii). 2. YV cdepi mouaTkoBoi Myswumoi ocBitm. 3. YV cdepi
mpodeciiiHoro HaBYAHHA - e cepeIHi 1 BUIIl My3uuHi 3akaanu. 4. Mysmusa memarorika B Hayi [5].

Judepeniiaiiiss B My3udHifl OCBITI B BUIIUX HABYAJIBHUX 3aKjaamax OyJayeTbCs HA OCHOBI BHBYEHH
IIeJaroroM My3WYHOTO JOCBiAy, 3 AKHMM CTYJEeHTH IIPUXOIATHh Ha IIePIINi Kypc. PiBeHb IIATOTOBKH CTYJIEHTIB
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pi3HmMii, TOMYy IIOYATKOBUI IIepioJl HaABYAHHS y BHIIOMY HABYAJBHOMY 3aKjJall BiKe moTpedye
nudepeHINioBaHOT0 MIAX0Ay JJIS IIPOIlecy BUPIBHIOBAHHSA 3HAHb, BMIHb, HABUYOK CTYIEHTIB 31 CJIa0KOI0
IIITOTOBKOIO J0 JOCTATHHOTO PIBHSA BiNIOBigHO mo BuMor [3].

BasksuBuMm eramoM 3aHATH 31 CTYJAEHTOM € IarHOCTHKA IIeIaroroM CTAHYy 3HAHb, YMiHb Ta HABUYOK,
SKUMU BOJIOMIE CTYIEHT IIePIToKypcHUK. JlilarHocTuka B1A0YBAETHCS i Yac podOTH HAJ MY3UYHHM TBOPOM. Y
pe3yJIbTaTi aHATI3y poOOTH BUKJIAMAY Mae 3aTaJbHy KapTUHY PIBHA IIIITOTOBKH CTydeHTa (HABUYKY YNTAHHS 3
apKyIIa, TeXHIYHI MOMKJIMBOCTI, BOJIOJIHHA BHUKOHABCLKMMMU IIpHifoMaMy Tomio). Hesase:xHO Bif pe3yiabTaTy
aHaIi3y, BUKJIQIa4Yy HEOOXITHO 3HAUTH CII0CcI0 HiITpUMATH CTYIEeHTa, IIOKPEeCINUTH HOTro JOCTOITHCTBA Ta
HATOJIOCUTH IIPO IIOMAJIBIN CIJIBHI Mii Yy My3HYHOMY, BUKOHABCHKOMY, IIpodecifiHomy po3Butky. Ilicis 1mporo
MIK CTYIEHTOM Ta BUKJIAIadvyeM IIOYHYTH (pOpMYyBaTHCA BIIHOCUHU B3a€MOPO3yMIHHS, TOBIPH, K1 TOIIOMOKYTH
CTYZEHTY B HIOTO II0AJIBIIIOMY HABUYAHHI.

Jludepeninialris 103B0JIsE:

— IIpH CIIBl YTOYHUTH YUCTOTY 1HTOHYBAHHS MEJIOMIl IiCEHb, SIK1 IIOTPEOYIOTH TPAHCIIOHYBAHHS B 1HIILY
TOHAJIBHICTb, BUKOHYBATH OKpPEMO 3acCIrB 1 My3udHl Qpasu, KYIJIeTH IICHI, BOPABJISTHUCA B IHKINI, B
CIIPUAHATTI PUTMIYHUX CITIBBIIHOIIIEHD;

— y MYy3UYHO PUTMIYHHMX PyXax BIPABJATHUCI B 34CBOEHHI TAaHIIOBAJILHUX PYXIB, BUKOHYyBATHU
IHIUBIIYaIbHI POJIL, 110 AysKe BasKJIUBO JJI POSBUTKY TBOPUOI iHTEepIIpeTaliii irpoBoro oopaays;

— IIp¥ HABYAHHI TI'pl HA MY3WYHHX IHCTPYMEHTaX HaAOyTH KOOpPAHMHAIII PYXiB, YIOCKOHAJIIOBATU
BUKOHABCHKI HABUYKM, HABUYKU I'PU B aHCaAMOJII;

— IpH BUKOHAHHI TBOPYUX 3aBIaHb BlouyBaTu cebe OLIBIII BULIBHO 1 PO3KYyTO, HAIPUKJIAI, IPU
immposiaarii [2].

Judepeniifiopauuii miaxia CIIpusie OLIBIT IIOBHOMY BUSABJIEHHIO MOKJIMBOCTEH CTYIEHTIB, PO3KPHUTTIO
IXHBOTO My3UYHOTO moTeHIriaay. Ha sxaib, B ocTaHHI yac Bce OUIBINE CTYIEHTIB IIPUXOAATh HA HABYAHHS y BHUIITL
3 HeIOCTATHBOI HAKICHOI IIATOTOBKOI, TOMY BHKJIAJadyaM IIPUXOAUTHCS JIIKBIIOBYBAJIHU IIPOTAJIUHU
morrepenHboi ocBitu (abo BIJICYTHICTH 1) BUKOPUCTOBYIOUHM TH(EPEeHITIHOBAHNH IIAXIT 0 KOKHOIO CTYIEeHTA.
HeoOximHo 3asHauwmtw;, 110 audepeHInailisa HeoOXigHA 1 g 00JapoOBAHUX CTYIEHTIB, IO BHUMAarae Bij
BHKJIaJa4a BUKOPHCTAHHS SKICHHUX METOIIB POOOTH IJI HPHUI0AHHS HOBUX (DAXOBUX HABUYOK.

Judepenmiiopanuii maxii B oprami3aiiil KOHTPOJIIO 3a HABYAJIBHOIO JISJIBHICTIO YUYHIB HA MY3UIHHUX
3aHATTAX nepenbauae (3a H.A. Copokinomo):

- IHOWBIAYyAJIBHUAHN XapakTep KOHTPOJIIO;

- CHCTEeMAaTHUYHICTP 1 II0eJHAHHS H0T0 3 IHIITUMU CTOPOHAMHY MY3UYHOI J1AIBHOCT] YUHIB;

- P13HOMAaHITHICTh (POPM IIPOBEICHHSI;

- BCEOIUHICTD;

- 00'€KTUBHICTb>

- BpaxyBaHHSA 1HIMBITyaIbHUX gKocTel yuHiB [6, c. 322-323].

Tagum yrHOM, qrdepeHInalia IPolecy My3UNYHOr0 BUXOBAHHS 1 HABYAHHS CIIPUSIE:

— 3abesleveHHI0 ONTHMAJLHOTO MYy3WYHOTO PO3BUTKY Y4YHIB (CTyJeHTIB) 3 pISHHM CTyImeHeM
MITOTOBJIEHOCT], BIAMOBIIHO [0 BJIACHOTO TEMIIy 3aCBOEHHS MaTeplajy 1 3 ypaxyBaHHSM 1HIWBIIYAJTbHHUX
0COOJIMBOCTE CIIPUMHATTA MaTeplasiy;

— IIOIIEPEeIIKEeHHI0 MOYKJIMBOTO BIICTABAHHS 1 JIIKBIAAINI HPOTAJUH y 3HAHHAX 1 YMIHHAX, ITPUIOAHUX
paHirre;

— PO3BUTKY CAMOCTIMHOCT] y BUPIIIIeHH] HABYAJBHUX 1 TROPUUX 3aBIaHbD;

— (opMyBaHHIO CTIHKOr0 1HTEpecy [0 TOTO UM IHIIOr0 BUAY MY3WYHOI MISJIBHOCTI 1 HA Ilif OCHOBI
BCeGIYHOMY PO3BUTKY OCOOMCTOCTI 3 ypaxyBaHHAM ii iIHANBIMyaIbHIX MOMKJIMBOCTEH, iHTepecis 1 aaibHOCTed [2].

I1i crkmamoBi 3a0e3redyoTh MMOBHOI[IHHE HABYAHHS y BUIIOMY HABYAJIBHOMY 3aKJall Ta IIOAJIBIIUAIN
mpodeciiHuil PO3BUTOK CTYIeHTA -MY3UKAHTA.

Bacrosrmn... Ot:xe, oprasisallis HaBYaHHSA HA OCHOBI AudyepeHIriallii € HeobXiJHOK0 YMOBOIO JJIsI hax0BOI0
PO3BUTKY CTYIEHTIB Y MY3UYHO TIeIAroTIYHUX BUIMHX 3arjiamax. JludepeHIiaiia B My3UYHIM OCBITI CIIOHYKAE
3MIHU Te TUIBKH y CBIJIOMOCTI CTyIeHTa, a I cBimomocTi BukJamada. JumdepeHIfioBaHUN IAX1T T03BOJISE
BUKJIAIA4Yy CIPUATA CTBOPEHHIO OCBITHHOTO IPOIECY, Y AKOMY CTYIEHT OIMAHOBYE (DAXOB1 HABUYKHU, 3MIHIOETHCS
Ha Kpaille, BIOCKOHAJIOE CBOI IIpodeciiiHl IKOCTI.
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AnroTanmsa
Croernmghrra mOHATAA «HMPEPEHIHALIAS B MYy3EIKAIbHO-I6JarOTHYECKHX BEICIIIAX y9e0HEBIX 3aBEJeHHAX
Hmannrag H. C.

B cratee packpbsITO MOHATHE «(THOOEPEHIIHAIIHA» B MY3bIKAJIbHOTIEJATrOTHYECKHX YIeOHBIX 3aBEJCHHUAX.
BrrgesreHo, 4To gHpMEpeHIIHAIIHA My3bIKaJILHOTO 00pa30BAHHA HA OOIIYI0 H CIEIHAJIBHYK COCTOAJIACE €IIe B
XVI Bere B EBpome. PaccmoTpeHo, KakuM 00pa3oM pa3BHBAJIOCH MY3BIKAIbHOE 00pa3oBaHHEe B HAIIICH CTPAHE B
XIX B. u B Havame XX. cr. OmnpenesieHo, 94T0 B HaIlle BpeMA JHDGEPEHIIHAIHA MY3BIKAIbHOI0 00pa30BaHHUA
IIPOHCXONUT B IIEJATOTHYECKHX YVUpexkqeHHAX (JOIIKOJIBHBIX, 00I[e0bpa3oBaTeTbHEIX); MYy3BIKATBEHO-
IIearormyecKnx KOJIJIeKax H YHHBEpCHTeTax; B CIENHATBHEIX 3aBeqeHuAx (My3bIKajIbHEBIE CTYIHH,
MY3BIKaIBHEIE IIKOJIEL, IITKOJIEI HCKYCCTB, MYy3HIKAJIbHEIE YIH/IHINA, KoHcepBaTopmm). Briacmera ocobemmocts
MY3BIKAJIGHOMH ITeJArOTHKH BEICIIEH IIMKOJIBI, KOTOpPAas 3aKJIYAEeTCA B €€ IIPeeMCTBEHHOCTH CO IIKOJIBHON
IeJaroruKod H IPeeMCTBeHHOCTH O00Ijero H IpogpeccHOHAJIBHOro obpaszopaduda. (QOHapysceHo, YTo
JHG@GEPEHITHAIIHA B MY3BIKAJIBHOM 00pPA30BAHHH B BBICIIHX YVYEOHBIX 34BEJeHHAX CTPOHTCA HAa OCHOBE
H3YYeHHA IIeJaroroM MY3bIKAJIBHOTO OIIBITA, C KOTOPBIM CTYAEHTHI IPHXOAAT HA IEpPBBRIH  KYpC.
JlugppepeHIIHpoBaHHBIF ITOAX0K CIIOCOOCTBYeT 0oJiee IIOJIHOMY BBIABJICHHI) BO3MOMKHOCTEH CTY/eHTOB,
PACKDEITHIO HX MY3BIKAJIEHOIO IIOTeHITHAJIA.

KRomrodeBrre ciroBa’ mugghepeHIIHAIINA, MY3bIKAJIbHOTIeArOTHIECKHEe YIPEKICHHA, THpGEPEeHIIHAIIHA B
MY3EIKe, JHDGhEpEeHITHPOBAHHBIH ITOJXOJT.

Summary
Specificity of the Notion of «Differentiation» in Musical-Pedagogical Higher Educational Institutions
Ilinitska N. S.

The article describes the concept of «differentiation» in musical-pedagogical educational institutions. It
is noted that the differentiation of musical education into general and special took place in the XVI century in
Europe. It is considered how the musical education in our country developed in the XIX century and at the
beginning of the XX century. Art. It is determined that in our time the differentiation of musical education
takes place’ in pedagogical institutions (pre-school, general educational); musical-pedagogical colleges and
universities; in special institutions (music studios, music schools, schools of arts, musical colleges,
conservatories). The peculiarity of musical pedagogy of high school, which consists in its continuity with school
pedagogy and continuity of general and professional education, has been revealed. It is found out that the
differentiation in musical education in higher educational institutions is based on the study by the pedagogue
of the music experience, with which students come to the first course. The level of student’s training is
different, so the initial period of study at a higher educational institution already requires differentiated
approach to the process of equalization of knowledge, skills and abilities of students. An important stage of
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studies with the student is the diagnosis by the pedagogue of the state of knowledge, skills and abilities of the
student of the first year of study. The diagnosis occurs when working on a musical composition. As a result of
the analysis, the teacher has a general picture of the student’s level of preparation (reading skills from a
sheet, technical abilities, possession of performance techniques, etc.). Regardless of the result of the analysis,
the teacher should find the way to support the student, to emphasize his or her merits and emphasize further
Jjoint actions in musical, performing, professional development. Differentiation in musical education prompts
changes not only in the minds of the student, but also in the teacher’s consciousness. The differentiated
approach contributes to more complete discovery of students’ abilities, the disclosure of their musical
potential.

Key Words: differentiation, musical-pedagogical establishments, differentiation in music, differentiated
approach.
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YEKpaiHCchbEHi miceHH0-OIbKIOPHUHM BEMip mpodeciiiuux Tpaauitii y MmyauauoMy utTi JIboBa Kimms XIX—XX
CTOJIITE

Y crarti posrpuro mic€HHO-(POJIBKIOPHY CKJIAAOBY JIBBIBCBKOI MyswdHOi KyapTypH KIHIT XIX—-XX
crouaite. Ilicerro-postpraopra ckaagoBa y MysugHoMy kurtl JIppopa kimma XIX-XX crouaite Oyiia
HIpeacTaBJIeHa B 0aratbox HAIIPAMAX, 4 caMe: B XVOMKHBO CIIeHIYHIH JIAIbHOCTI, BHKOHABCHKIH IHTEPIIPETAIT,
KOMITO3HTOPCEKIE CTHJIICTHII TA B MY3HYHO OCBITHIH cghepl.

BrucpitieHo ykpaiHCBKHE ITICEHHHE (DOJIBKIOp SAK 3a4Cl0 HaI[IOHAJIBHO CYCIILIBHOIO CAMOBHPAMKEHHA.
CamocBILTOMICTE YEPAIHCBKOI HAIIL IPOTATOM CTOJIITH 6E3€p:KABHOCTI IIOTYKHO PEAJII3YBAJIACA Y MY3HIHOMY
mucrenTsl (HafiblasIme y mceHHIE TBOpIOCTI) AK y ¢hopMi HAIIOHAIEHO CYCITLIEHOTO CAMOBHPAMKEHHS. 3pob.1eH0
ICTOPHYHHE AHAJI3 PO3BHTKY My3HdHOro »kuTTa JIpBoBa kiHifl XIX-XX crouite y KOHTEKCTI yEpaiHCBKOI
HICeHHO(hoJIBKJIOPHOI TpaauIlii. Busmadero, o piBeHb MICeHHOI KyJIbTYypH HaceJdeHHS | aquduHu € ACKpaBUM
OKAa3HHUKOM HOT0 3araJIbHOI0 JYXOBHOIO PDO3BHTEY.

RorogoBi caoBa’® yrpaiHcbka HapogHA IIICHS, ITICEHHO-(DOJIBKJIOPHA TPATHINA, MY3HYHA KYJIBTYDA,
My3H4YHe KHTTA JIpBOBA.

IlocraroBra mpobmeMa B 3araJibHOMYy BHIVIAAI... HapogHy KyJabTypy Ta MHCTEIITBO YKPATHIIB CJIYIITHO
BBA’KAIOTh OJHMMHU 3 HaWOaraTmimx HaI0aHb KyJbTYPHOI CIIANIIMHUA €BPOIEMChKHMX Hali. Bimomo, 1110
yKpalHChbKa KyJbTypa BOJIOMIE PO3KIIIHOK ITICEHHOI CIIAIIIMHOI, ITOPOIKEHOI (POJIBKJIOPHOI TPAIUINE0 Ta
OIIOCEPETKOBAHOI dYepe3 TBOPUICTh BEJHKOI KiabkocTi MucTiiiB. Came 3 Iriel IPUYNHU BUBYEHHS BILIIUBY
HAPOJHOI IicHI HA (POPMYBAHHS PETiOHAJBHOI MY3WYHOI KyJIbBTYPH Mae BAKJIMBE 3HAUEHHS 1 € aKTyaJIbHUM
00’€KTOM HAYKOBUX PO3BIIOK.

Ilompu Bci BIAMIHHOCTI B MHUCTEIIBKOMY PO3BUTKY PI3HHX pPerioHIB YEKpaiuw, apyra mosioBuHa XIX
CTOJIITTSI BCIOOM ITO3HAYEHA OIMAHYBAHHSAM 1 IIEPEOCMUCIIEHHAM «IHTOHAINWHUX KOMIB» YKpPalHCHKOI HAPOIHOI
micHl y mpodpecitiHifi Mys3uwuHil KyJabTypl. BinOyBaerbcs mportec opMyBaHHS TJIMOOKO HAPOTHOTO I
peaicTUYHOr0 MUCTEITBA. BeJuKwil iHTepec y 3B’SI3KYy 3 IIMM BUKJIMKAJIA HapomHa mmicHsA. DOoJIBLKJIOPUCTH,
KOMIIO3UTOPH, BUKOHABII 0epyTh aKTHUBHY y4acTh y 30MpaHHI HAPOMHOI IIiCHI, il Xy oKHI# 00po0Ill, BUABIEHHL
1i criermupigHUX 0COOIUBOCTEL.

AHairiza ocmanHiX JOCTIKEHs Ta IIyOJIikarisi... BUCBITIEHHI0O MUCTEIITBOSHABYOTO ACIIEKTY PO3BUTKY
MY3WYHOI KyJbTYPH B lajmuuvHl IIPUCBAYEH] UYHCJEHHI IIpalll MYy3WKO3HABI[IE Ta JIITepaTypPO3HABITIB-
donsrmopucris (M. 3araiikesuy, JI. Kusnoscbka, C. Ilapmummm, I'. Hygera ta im). OcobmuBy yBary B
HAYKOBHX IIpAIliX IPHIIJIEHO BUBYEHHIO THX IIPOIIECIB, SIKI BHUOKPEMJIIOITH XAPaKTEePHI PUCHA CTAHOBJICHHS
HAITIOHAJBHUX (POPM KyJBTYpH y 3aximHii YEpaiui, soxpeMa Ha [amnumui sk 1eHTpl, Oe cOKYyCOBAHO IX
yaaransrenna (H. Koopunr, H. Kocriok, JI. Kuamosceka, H. Maitauk, M. Yepermauus Ta im.).

DopmysmoBaHHA Ifiaed crarri... Mera crarTi mosisrae y crpobl 3po0MTH ICTOPHYHUN aHAJ3 PO3BUTKY
My3uaHOTO KUTT JIbBoBa KiHI XIX-XX CTOJIITH ¥ KOHTEKCT] YKPaTHCHKOI MiceHHO-OIBKJIOPHOL Tpa uITii.

Barag ocHoBHOro mMarepiaiy... Jjis 3axigHOYKpPAIHCHKOIO MHCTEIITBA KiHellb XIX—XX CT. KyJIbTypHE
JKATTSA XapaKTePU3YETHCS IMEepeayCiM IIOCTIMHOI0 opleHTAaIllelo Ha QOJIBKJIOP, HA Te, IO IS YKpaiHCbKOL
KyJILTYPH BEJIbLMH BayKJIMBUM € ITICHS, eroc, obopsm. Came ITiCEHHICTh — He SK KOHKPETHHH KaHp, a AK
y3araJbHeHa eCTeTHYHa KaTeropis, 3 il cTiikmMM MeTadopamMu, CUMBOJIAMH, II€PCOHAMAMH 1 CIOMKETHUMU
IIOBOPOTAMHM MIITHO YBIMIILJIA SK €JIeMEHT XyIOMKHBOTO MHCJIEHHS B IIpodecifiHe yKpalHChbKe MUCTEIITBO.
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