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Annomauus
Ykpausckasa poprennanHasg NeTCKasd My3bIKa U €€ JUAAKTUYE€CKU-BOCIINTATE/ILHbIE
BO3MOKHOCTH
Janunuwuna M.D.

Paccmompervt omoenivHbie LuKIbL (POPMENUAHHBIX RbeC 08 0emell 1 I0HOULeCmea OUOAKMUYECK020
HANPABJIeHUA, KOMOpble 3AHUMAIOM 6AXNCHOE MeCmoO 6 IMBOPUECKOM HACAeoul npedcmasumeietl
YEPQUHCKOU HAUUOHAIbHOU Komnoaumopckoii wkonvt XIX-XX - nauXXI eexos. Ommeuero
socnumamesibHoe 3HAYeHUe MAKUX COOPHUKO08, G MAKXMCce UX OUOAKMUYECKAs UEeHHOCMb C YYemom
UCNOJIb30BAHUSL 8 COBPEMEHHOM Neda202UYeCKOM penepmyape OJis YUQULUXCA 8 YCJI08UAX SHEULKOJIBHO20
cneyuanvHo2o obpaszosarus ([IMIII) u cmyOdenmos-My3biKAHIMO8 BAKYJIbIMemos UCKYCCME BbiCULLX
neodazo2uyecKux y4ebHbix 3a8e0eHUll, NOCKOJIbKY MULAMesbHOe U3YyUeHUe NPOU3Be0eHUll U3 0nycos 0Jis
demell u HOULECMBA CROCObCMaEyem My3blKAIbHO-UCNOJIHUMEIbCKOMY PA3BUMUI0 IUYHOCMU.

Knrmouesvte cnioea: ykpaunckas 0emckas (PopmenuaHHas MYy3vlkad, UUKJIbL (POPMENUAHHbLY NbeC
o011 Oemeli u IOHOUWeCMEa, 00PA3HAA OPAMAMYP2USL, CREKMD CPeOCm8 MY3bLKAJIbHO20 80NJIOWECHUS.

Summary
Ukrainian children piano music and its didactic and educational opportunities
Danilishyna M.F.

The individual cycles of piano pieces for children and youth of didactic orientation that occupy an
important place in the artistic heritage of the Ukrainian national composer school of the XIX-XX — early
XXI centuries are analysed. Educational value of such compilations, as well as their didactic value when
using them in modern teaching repertoire for students in the context of extra-curricular special education
(Children Music School) and students — future musicians of art faculties of the higher educational
institutions is outlined, as a careful study of the works from opus for children and youth promotes
musical and performing development of a person.

Keywords: Ukrainian children piano music, cycles of piano pieces for children and youth, image-
bearing dramatics, range of musical personification means.
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Ilegaroriyue KepiBHHUIITBO B IIPOIECI My3HUYHOI CAMOOCBITH Ta CAMOBHUXOBAHHS

Y emammi posenanymo numants nedazo2iuio2o KepieHULmMaea 8 npouect MY3UuHol CamMooceimu ma
CAMOBUX0BAHHA CMYOCHMIE HA (DAKYJIbMEmAX MUCIMEUME Y HA8UAJIbHUX 3AKIA0AX neda202iuHOoi 0C8lmu.
Busnaueni mpu OCHOBHUX HARPAMU OP2AHI3AULL Neda202iuHo20 KepleHULMea CAMO0C8LMoN ma
CAMOBUXOBAHHAM: (POPMYBAHHA Y 0cOOUCMOCMI OYMKU NPO HEOOXIOHICMY [ KOPUCMb CAMOBUXOE8AHHA MA
camooceimu, HAOAHHA OONOMO2U Y NPOueci CAMOBUXOBAHHA MA CAMOOCELMU, 1020 Memooid | ULIAXI8
30UliCHeHHA, NPAKMUYHA 00NOMO2A 0CObuCmocmi 8 po3pobui npoepam CaMOBUXOBAHHA 1 IX peasi3auil.
Poskpumo noemante (popMYSBAHHS MY3ULHO20 CAMOOCEBIMHB020 00C8I0y cmydenmis, ake 3abeaneuye
nocmynosuii nepexio cmyoenmis 8i0 caMo0C8LMHbOL MY3UUHOL 0IAJIbHOCMI NI0 KepIi8HULME0M nedazo2a
00 MY3UUHOL CAMOOCEIMU MQA CAMOBUXOBAHHA 3 YMIHHAMU CAMOCNOCMEPEHCEHHS, COAMONJIAHYBAHHA,
CaAMOOP2AHI3AULL, CAMOKOHMPOJIIO 1 CAMOOUIHKI MA CAMOKOPEKLL.

Knrmouosi cnosa: nedazociune KepisHULME0, MY3UUHA CAMOOCEIMA MA CAMOBUXOBAHHA,
emanHicms HOPMYBAHHA 00C810Y, HANPAMU KePIBHULMEA, IHOUSLOYyANbHUL Ni0Xi0, CcAMOPO38UMOK,
CaM0800CKOHAJICHHA.
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Ilocmanoska npobnemu 6 3azasitbHomy e6uzniadi... CamoocBiTa 1 CaMOBUXOBAHHS MOMKYTH
3MIYCHIOBATUCHh SAK CTUXIMHO, TaK 1 IMJIATATH IIeJaroriyHOMYy KepiBHUIITBY. HafOLIbIl BasKJIUBUM Yy
IIbOMY MHWTAHHI, HA AYMKY [IOCTIIHHKIB, € BHOIp IJIAXIB peasidariii ITLJIeCIIpSIMOBAHOIO BILIHBY Ha
PO3BHUTOK CAMOCTIHHOCT1 0COOMCTOCTI.

ITpuumumoBuM y mpobJieMi opraHi3airi caMOOCBITH 1 CAMOBUXOBAHHS OCOOMCTOCTL € ITUTAHHSA IIPO
poJab Ilemarora, 3HAXOM:KeHHS @QopM 1 METOJIB IIeZaroriyHoro KepIBHUIITBA, PO3KPHUTTI
MOYKJIMBOCTEHM CaMOCTIMHO BUPINTYBATH IIPOOJIEMH, TIOB I3aHI1 31 C(peporo My3SUYHOIO MHUCTEIITBA.

Bunukae HeoOXigHICTH 3’sICyBaHHS ONTUMAJBFHUX YMOB OpraHi3aiii Ta axTHUBI3aI(i My3WdHOI
CaMOOCBITH 1 CAMOBHMXOBAHHS YYHIB CTAPIINOl IIKOJM, IIPH SKHUX JOIOMOTa BYMTEJS He IIOBHUHHA
CTpUMYBATH IXHIO 1HIIIaTUBY. PoJib memarora B IIbOMY IIPOIleCl HMOJIATaTHMe He JIHIle B OpraHisarrii
MISJIBHOCTI TA KOHTPOJIOBAHHI IIPOIECY CAMOCTIHHOI poOOTH YYHIB, a TOJIOBHE — y BUPOOJIEHHI IS
KOKHOTO 3 HUX OPIEHTUPIB JJIS CAMOCTIMHOTO My3HUYHOI'0 PO3BUTKY [2, c. 15].

Anantiz ocmarnHix 0o0cstiddcenb ma nyosnikauiti ... Y HAYKOBO-METOIWYHIN JriTepaTypil
POSIJISHYTO MeKIbKA IIAXOMIB J0 IIUTAaHHS Iemaroriudoro Kepisuuirrea. O.Porosa posriamana cyBope
KepiBHHUIITBO CaMOCTIHHO poboTol0 3 0OOKy memarora.BapiatuBHa ¢QyHKINS Imemarora — Bifg
1H(OPMAIlIHHO-KOHTPOJIIOIYOI 0 KOHCYJIBTATHUBHO-KOOPOUHYIOUOI poskpuBasiack A. AJexciok,
B.€snoxumosum, I.Ilpoxomenro. Brmue memarora sk omwH i3 daxTopiB OpMyBaHHS CAMOCTIMHOCTI
ocoomcrocti BumBuann I .Komesnuxos, T.JlisupoBa. CHIBBITHOIIEHHS 3B’S3KIB MIK KEpiBHUIITBOM
memarora 1 CaAMOCTIMHICTIO THX, XTO HaBYaeThbes poakpuBaiau K. AOxymminH, JI.ApuamHukosa,
10.Babaucermii.

Dopmynroearnna uinetd cmammi... MeTowo I1i€l cTarTl € BHCBITJIEHHS IIUTAHHS II€JArorid4HOIO
KepIBHUIITBA B IIPOIEC] My3MYHOI CAMOOCBITH Ta CAMOBMXOBAHHS CTYIEHTIB Ha (PaKyJIbTeTaX MUCTEIITB Y
HaBYAJILHUX 3aKJIa1aX IIeJaroriaHol OCBITH.

Buxkniad ocroérozo mamepiasy... [Ipoliec memarorivHoro KepiBHHUIITBA MY3WYHOK CAMOOCBITOIO
CKJIQIHUM 1 0araTorpaHHMUM, 10 3aKOHOMIPHO BUIIMBAE 31 crelindiKu caMoi My3WKH, 0COOJIMBOCTEH
MYy3W4HOI JIAJBbHOCTI mIKoJsapiB. s Toro, 1mo0 memaroriyHuii BIJIUB OyB OUIBIT e(eKTUBHUM 1
JIOIILIBHUM, YUYUTeJIeBl Tpeba BPpaxoBYyBATH 1HAWBIAYaJIbHI BIIMIHHOCTI YUHIB ¥ CTABJIEHH] 10 MY3UYHOTO
MUCTEIITBA 1 MOTHBAIIII0 MY3UYHOI JISJIBHOCTI. AJ’Ke CYTHICTD My3WYHOTO MHCTEIITBA IIOJIATAE Y BEJIMKIN
PI3HOMAaHITHOCTI HOr0 BHIIB, BJIACTUBOCTEH, (PYHKITNH, M0 peasi3yioTbCsa 1 BIAIIOBIIHO OCMUCIIOIOTHCS
KOYKHOIO JIIOIUHOIO CBOEP1IHO, IT0-Pi3HOMY.

3rilHO 3 OCHOBHUMHY KOMIIOHEHTaMHU CTPYKTYPHU FOTOBHOCTI OyJIM BHIIJIEH] TaKl HATIPAMH JISJIBHOCTI
megarora y mpoiieci popMyBaHHS y OCOOMCTOCTI TOTOBHOCTI JI0 MY3WYHOI camoocBité: 1) dopmyBamHSA
OTpeOM B PO3IIHUPEHH] 1 IIPUMHOMKEHHI MY3WYHHX 3HAHBb, IIParHeHHsa 0 MY3WYHOI CaMOOCBITH Ta
CaMOBHUXOBAHH; 2) BUPOOJEHHA BMIHb T4 HABUYOK CAMOCTIMHOI My3WYHOI IT13HABAJIBHOI JIAJIBHOCTI; 3)
VIOOCKOHAJIEHHSI BMIHHS 3aCTOCOBYBATH HAOYTI My3WYHI 3HAHHSA Y IIOJAJIBIIIOMY MY3UYHOMY
CaMOBHUXOBAHHI TA CAMOOCBITI.

3 omHoro OoOKy, opraHisallii MY3WYHOI CAMOOCBITH T4 CAMOBMXOBAHHSI 0OCOOMCTOCTI Ilepemdavae
000B'SI3KOBE KEPIBHHIITBO ITUM IIpollecoM 3 OOKy memarora. Ha OyMKy HAyKOBIIB, Ile BHUMArae
BH3HAYEHHSI METH 1 CTBOPEHHS MOTHBAIIIMHOI OCHOBH MISAJIBbHOCTI, TIATHOCTHKK PIBHS 3HAHL Ta
OIIaHYBAHHS METOAHKH CAMOOCBITHBROI Po0OTH 3 iH(popMAaIlien pi3HUX BUAIB, HAJAHHS OIepaTUBHOI
KOHCYJIBTATUBHOI [OIIOMOTHM HpKM TPYIOHOINAX, I0 BHUHUKAKTH y IMIepediry caMOOCBITHBOI POOOTH;
3a0e3ledyeHHs ONTUMAJIBHOIO 1 JIEBOT0 3BOPOTHBOrO 3B'sa3ky [3]. Chouparoumck HaA OpleHTAIHAHO-
MOTHUBAIIAHUM, 1HCTPYKTHUBHO-YCTAHOBUMM, Kopekiiiuumii kommomenTtru, O.PoroBa mimxpecitioe, 1110
PO3BUTOK CAMOCTIHHOCTI He MOKJIUBHI 0e3 000B'SI3KOBOI0 KepIiBHUIITBA IMM IIPOIlecoM 3 OOKY Iregarora
[3,c. 16].

BasxsuBy posib B mpoleci CaMOBHXOBAHHS 1 CAMOPO3BUTKY OCOOMCTOCTI Bifirpae IiedarorivyHe
KepiBHUIITBO. 3MicT 1 dopMu pobOTH Ilemarora 3 OpraHisaifii CaMOBUXOBAHHSI MOMKYTh OyTH
HalpisHOMAHITHIIIUMA. TyT 0arato 3aJIe’KUTh BiJ TOT0, HACKLIBKK caMi IIeJarord KOMIIETEHTHI B
MUTAHHAX CAMOBUXOBAHHS 1 OTO METOMIB, B SIKifl Mipl BOHH O3HAMOMJIEHI 3 HAYKOBOIO 1 IOILYJISPHOIO
JIITepaTypolo 3 Iiel mpobyeMu, HACKLJIbKY BIAMOBIIAIBHO CTABJIATHCSA 0 BUKOHAHHS CBOIX IT€IaroridyHUX
000B’A3KIB.

B mstomy, opramisairisi megarorivyHoro KepIBHUIITBA CAMOOCBITH Ta CAMOBHUXOBAHHAM 3I1HCHIOETHCS
3a TPbOMA OCHOBHUMHY HAIIPSAMAMI:

e (QopmMyBaHHA y OCOOMCTOCTI AYMKH IIPO HEOOX1THICTh 1 KOPHUCTh CAMOBUXOBAHHS T CAMOOCBITH;

e HaJaHHSA JOIIOMOTHM OCOOMCTOCTI y 3'SICyBAHHI CYTHOCTI CAMOBUXOBAHHS TA4 CAMOOCBITH, MOT0
METO/IB 1 IIJIAXIB 3I1MCHEHHST;

e IMIPaKTUYHA JOIIOMOI'a OCOOMCTOCTI1 B PO3POOIIl IIPpOorpaM CaMOBMXOBAHH 1 IX peaJsri3arrii.

IIpakTuuyna poboTa 3 peaJsrisairii ITUX HAIPAMIB TOIIOMOKE OTPUMATH UITKIIIE YSBJIEHHS PO 3MICT
CaMOOCBITHBOI MisyibHOCTL. Tak, y mepediry popMyBaHHS TOTOBHOCTI 0COOMCTOCT] IO My3HYIHOI CAMOOCBITH
Ta CAMOBUXOBAHHS HEOOXITHO PO3yMITH, IO He BCl 3HAIOTH, SIK Ile POOWTH, He BOJIOMIIOTH BIAIIOBIIHUMU
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HaBuukaMmu. ToMy Ha IIepeKOHJINBUX IIPUKJIANAX IIeIarory Tpeba MoKasyBaTH, SK BAMKJIUBO IJIS KOMKHOL
JIIONWHY yI0CKOHAJIIOBATH cebe, CBOI0 My3UUHY KyJILTYpPY. TeMaTnka BUXOBHOI poOOTH MOXe OXOILTIOBATH
pisul acmextu 1tiel mpobsemu: «I[llo Taxe myawdre camoBuUxXOBaHHI, «MeTonoum caMOBUXOBAHHS» TOIIO.
Basxsuso, 11100 mmepen ayauTopieo 3 IMUX MUTAHb BUCTYIAJM HE TLIBKHU II€IarorH, ajie ¥ y4eHil, Jikapi,
IICUIXOJIOTHM, MUTIII.

IIpore po3d’sacHIOBAJILHUMHA 3aXO4AMM 1 OpraHi3alfielo Ii3HABAJILHO-IPOCBITHUIILKOI JIAIBHOCTIL IS
pobora He mToBMHHA oOMe:kyBaTHCs. He MeHIN BaimkIMBAM € HaJAHHSA IIPAKTUIHOI TOIIOMOTH OCOOMCTOCT ¥
My3WUYHOMY CAMOBHUXOBAHHI. 3 I[€l0 METOK [OIIUILHO OOTOBOPIOBATH, SAK IIOTPIOHO CTABUTHU METY
CAMOBIOCKOHAJIEHHS B Trajiysl MY3WUKH, $K BHUKOPHUCTOBYBATH METOOU  CAMOIIEPEKOHAHHS,
caMOHABIIOBAHHS, CAMOIIPUMYIIIYBAHHSA Ta 1HII B poOOTI HaJ co00I0.

TaxkuM YMHOM, BAPTO 3a3HAYNTH, IO CAMOBHUXOBAHHS BHCTYIIA€ SK BAsKJIUBUI 3aci0 PO3BUTKY
0COOMCTOCTI TIIBKU TOJI, KOJM IEJATOTH 3BEPTAIOTh HAJIEKHY yBary Ha HMOro OpraHisalfio 1 3JaTHi
TPaAMOTHO MOT0 CIIPSAMOBYBATH.

3 immoro 60Ky, 0COGJIMBY yBAry IIeJArOTM MOBUHHI MPUALIATHA IHIUBIAYAIBEHO-TBOPYOMY ITLAXOIY
JI0 OCOOHMCTOCTI, IO 3TIACHIOETHCS Y BCiX (popMax opramisaiiii HaBYAJIbHO-BUXOBHOTO IIpOIlecy 1 HaOyBae
0CODJIMBOrO 3MICTY IIPH BUKOHAHHI CAMOCTIMHUX TBOPYUX 3aBaaHb 3 Myauku (E. Aomysmin).

IanuBigyanpHuil miaxia oO0yMOBJIIOE BUKOPUCTAHHS OKPEMHUX METO[IB, K1 JO3BOJIAITH IIEIArory
B3SATH JI0 yBaru OCODJIMBOCTI OKpemoi ocodmcrocTi. IHOmBinyasisaiisa HABYAHHSA — Iie I[lJIeCIIpsaMOBaHa
cucTeMa HaBYAHHA, IIPOEKTYBAHHS 0COOMCTOCTI Ta 3MificHeHHA 11 popMyBaHHS B HABYAJBHO - BUXOBHOMY
mporieci [1, ¢.78]. CyTHicTb IHAWBIAYAJBHOTO ITAXOLY IIOJIATA€ B TOMY, IM00 3aJyYUTH CTYHAEHTIB [0
AKTUBHOI IISJIBHOCTI, 10 3a0e3IeYyBasio O BUSIBJIEHHS Ta PO3BUTOK IXHIX 3110HOCTEH Ta MOKJIMBOCTEH,
3aKpIIJIEHHA 3HAYYIIUX SKOCTeH 0CO0MCTOCTl, MI00 JOMOMOTTH PO3KPUTH JJIA caMoro cede 1 JJis
0TOUYYIOUUX Te 0CO0JIUBeE, II[0 B HHOMY IIPpHX0BAaHoO [1, ¢.77-78].

Jliisa 3abe3tiedeHHsT IOCTYIIOBOTO IIEPEXOy CTYAEHTIB BiJI CAMOOCBITHBOI MY3WYHOI JISUTBHOCTL ITiJ
KepIBHUIITBOM IIeJArora 0 My3WYHOI CAMOOCBITH T4 CAMOBHMXOBAHHS 3 YMIHHSIMU CaMOCIIOCTEPEsKeHHST,
CaMOILUIAHYBAHHS, CAMOOPraHi3alli, CAMOKOHTPOJIIO 1 CAMOOITIHKA Ta CaMOKOPEKINi po3pobJIeHo TpH
eTarrm.

1. Ilepmwmit eram — nponedesmuuruii. Ha 1mpomy erarmi 3abesmeuyeTbess MOTUBAIIST MY3UYHOI
CaMOOCBITH Ta CAMOBUXOBAHHS YUYHIB, BUSB y HUX OQKAHHS IO CAMOBIOCKOHAJeHHSI. PopMyoThbCs
CIIOHYKAJBbHI MOTHBH, CBIJJOME€ CTABJIEHHS [0 IMIPOIIECY MYy3MYHOI CAMOOCBITM Ta CAMOBHXOBAHHS,
AKTUBI3YIOTHCSA 1HTEPECHU CTYIEHTIB J0 PidHUX (POPM MY3UUHOI MISIBHOCTI — INI3HABAJIBLHOI, XYI0MKHbBO-
TBOPYOI, COITIOKYJIBTY PHOI.

2. Jlpyruii eram — opeaHi3auliliHo-cmumysioouut (3 IOMIHYBAHHSAM METOMIB II€JaroTridHOl
miarpuMmin). Ha 1pomMy eTami BYMTEJ1 OOTOBOPHIOTh 3 YYHAMH I1HAWBIAyaJabHI IporpaMmu
MY3WYHOI CaMOOCBITHM Ta CaMOBHXOBAHHS, OpPMYIOTH camMoOpraHi3aliiiil yCTAHOBKH Ha HAOyTTs
HABWYOK JIOCTITHUIIBKOI poOOTH, YMIHB CAMOKOHTPOJII0, CAMOKOPEKITI Ta caMooIliHKH. Posb Iemarora
ToJIAITae HAcaMIIEpesl y TOMY, 1100 JOIIOMOITH YYHEB1 y IJIaHYBAHHI CBOIX Miii, BTIJIEHHI 1HAWBIIYaJIHHOI
IporpaMu Ha MPaKTHIN, AKTHUBI3aIl1 ped)IeKCUBHUX I,

3. Tperiit eran — camopeanizayiiinut (peaisaliis 1HIUBIAYAJIbHOI cTpaTeril cCaMOBUPAKEHHS B
raigyal myaukmu). CTyZeHT IIOYMHAE CHUCTEMATHYHO IIPAIIOBATA HAX C00010, Peasi3oByIOUM BJIACHY
IIporpaMy MYy3WYHOI CAMOOCBITM Ta CAMOBUXOBAHHSA, 4 MEIAror MoIIoMarae yJYHeBl KOHTPOJIOBATH 1
KOperyBaTu pe3yJbTaTH CBOIX aiii. BigOyBaeTbest popMyBaHHS TOTOBHOCTI IO My3WYIHOI CAMOOCBITH Ta
CaMOBUXOBAHHS, BUHUKAE 0a/KAaHHA 0 CAMOBJOCKOHAJIEHHS.

IlocTymmoBo 30BHINIHIT KOHTPOJIb IIeaarora IIOCJIA0JIIOEThCSI, y TOM dYac, SK CaMOCTIMHICTD Ta
1HII[IATHBA CAaMOT'0 BUXOBAHIIS 3POCTAIOTh.

KepiBHuIITBO B CyvYacHI¥ ITearorimi posTiIsgaeThbess He yCepegHeHO, a I1HAWBIAYyasis3oBaHo.
0.CaBueHKO HATOJIOIIyE, IO OPIEHTHP CYYaCHOTO KePIBHHUIITBA — BiJ YIIPABIIHHA HaBYAJIbHUM
3aKJIAOM J0 YIIPABJIHHSA HABYAHHAM 1 PO3BUTKOM KOKHOI ocodmcTocTi [4].

Buchnoexu... Po3ymMiHHSI caMOCTIHOCTI SK BAKJIMBOI KUTTE3a0€3MeUyI0Uuoi SIKOCTI, K OCHOBHOTO
MenarorivyHoro 3aBJaHHSA, YCBIJOMJIEHOTO CYCHIJIBCTBOM, 3pPOCTAE ITPOIOPINMHO [0 PO3BUTKY
JIIOINCHKOI ITBlIl3arni.

Takum uwmHOM, y CTaABJIEHHI BHUKJIAIAYIB [0 IIPO0JEMH KEPIBHUIITBA MY3WYHOI CAMOOCBITOIO
CIIOCTEPITaOTHCA OB1 TEHIEHINI. 3 OJHOro OOKY, HAIMIPHO IIepeOiIbINyeThCS CKJIAMHICTD YIIPABJIIHHSI,
KOJIY TePeIIeTIHHSA PI3SHOMAHITHUX KAHAJIB 1 YNHHUKIB BIIMBY HA OCOOMCTICTD OPOIKYE CYMHIBH IIT0JTO
Pe3yJILTATUBHOCTI IeIaroriyHux Oii. 3 mpyroro GOKy, MIOXIiT 0 BUPIIIEHHS CKJIATHUX 1 CyIepeuIMBUX
3aBJAaHb MY3WYHOI0 BUXOBAHHS CIIPOIILYETHCSA, KEPIBHUIITBO MY3WYHUM CAMOBUXOBAHHSM 3BOIUTHCA 0
HAB SI3yBAHHSA 0COOMCTOCTI IIEBHUX CTEPEOTHUIIB, BJIACHUX IOIJIAMIB Ta ymomgobaub. B o0ox BHImamgkax
HEIOCTATHE BUKOPHUCTAHHS OCOOMCTICHOTO IIOTEHIlaJy TajibMye 3IaTHICTh [0 CAMOPO3BUTKY 1
CaMOBJOCKOHAJIEHHS,

Crnucox BUKOPUCTAHUX [IFKEpPeJI 1 jaTeparypu:
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IIegaroruueckoe pyKOBOACTBO B MPOLIECCE MY3bIKAJIBLHOIO CAMOOOPA30BAHUS U
CaMOBOCHHUTAHUI
Unuaunxaga H.C.

B cmamuve paccmomperbr 80npocvt nedazo2uvecko20 pPYyKogoocmedad 6 npouecce My3blKAJIbHO20
CaMO0OPAZ0BAHUA U CAMOBOCRUMAHUS CINYOCHMO8 HA BAKYIbMEMAX UCKYCCME 8 YUeOHbLX 306C0eHUAX
nedacoauuecko2o  obpaszosarus. Onpedenenv. mpu  OCHOBHbLX  HANPABICHUS  OP2AHU3AUUL
neoaz02uyuecK020 PyKosoocmaea camoodpa3osaruem i CaOMOBOCRUMAHUEM. POPMUPOBAHUE Y JIUUHOCMU
MBICTIU O He0OX00UMOCMU U NOJIb3E CAMOSBOCNUMAHUL U CAMO00OPA308QAHUA; OKA3AHUSL NOMOUWLL 6
npouecce CaAMOB0CRUMAHUA U CAMO0OPA308AHUA, 8 n0o0bope memodo8 U nymell OCYyWEeCmeEJIeHUS,;
NPAKMU1ecKas noMOWdb JUYHOCIU 6 pas3pabomKe NpocpamMM CAMOSOCRUMQHUL U UX DeAU3AUUL.
Packpoimo nosmannoe Ghopmuposarue My3viKAIbHO20 CAMO0OPAZ08AMESILHO20 ONbLMA CIMYOeHMO8,
Komopoe obecneuusaem nOCMenerHbLli nepexod CmyoeHmos om CaMo0OPA308aAMESIbHOT MY3bIKAILHOLL
OesmenbHocmi n00 PYKOBOOCMBOM Neoaz02a K MY3blKAJIbHOU CAMO0OPA308AHUSL U CAMOBOCNUMAHUA
YMEIWE20 COMOHADII00eHUS, CAMONTIAHUPOBAHUS, CAMOOP2AHUSAULU, CAMOKOHIMPOJIA U CAMOOUCHKLL U
CAMOKOPPEKUUL.

Knwueevie cnosa: nedazozuueckoe pyKo8ooCmeo, MY3blKAJIbHOE — Camoodpaszosanue U
CAMOBOCRUMAHLE, NOIMANHOE POPMUPOBAHIUE ONbLMA, HANPAGTEHUS PYKOB00CMEa, UHOUBUOYAIbHbLL
n00x00, cCamMopas3sumue, CamMoCo8ePUICHCINEO8ARLLe.

Summary
Pedagogical Management in the Process of Music Self-Education and Self-Upbringing
Ilinitska N.S.

The article examines the question of pedagogical management in the process of music self-education
and self-upbringing of students at the faculties of arts in the educational institutions of pedagogical
education. Three main directions of organization of pedagogical management of self-education and self-
upbringing have been determined: formation of personality the idea about the necessity and benefits of
self-education and self-upbringing; assistance in the process of self- upbringing and self-education, its
methods and ways of implementation; practical assistance to the personality in the development of
programs of self-upbringing and their realization. Gradual formation of music self-educational
experience of students has been revealed, which provides gradual transition of students from self-
educational music activity under the guidance of a teacher to the music self-education and self-
upbringing with the skills of self-observation, self-planning, self-organization, self-control, self-
evaluation and self-correction.

Key Words: pedagogical management, music self-education and self-upbringing, gradual formation
of experience, directions of leadership, individual approach, self-development, self-perfection.
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