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B. Illepbaruscrkuti, /1. Illepbarusckuli u op. Ob6obuiero, wmo yKkpauHckoe uckyccmeogederue ¢ 1917—
1921 22. cmaJsio 8aXCHOT COCMABAIOULCTL 0MEeUeCcmEeHH020 KYJbMYPHO20 NPOLEcca ¢ opueHmayuetl Ha
HAUUOHAIbHOE 803PO0NCOCHUL.

Knrmouesvte cniosa: uckyccmeosedenue, UCKYCCMB08OUECKAA KPUMUKQA, YKPAUHCKAA KyJIbmypa,
HAUUOHAILHO-KYJIbIMYPHOE 803P0MCOCHUe, PeBOJIIOUA.

Summary
Intensification of Ukrainian Art Criticism as a Component of Cultural Creative Process of
Revolutionary Period (1917-1921)
Teliachyi Yu.V.

The article characterizes the development of Ukrainian art criticism, — an important component of
cultural creative process of revolutionary period (1917 — 1921). The influence of national-cultural revival
on the Ukrainian art in general and the art critic sphere in particular has been determined. Topical
problems of development of artistic life in the times of Ukrainian Central Council, Hetmanate of Pavlo
Skoropadskyi, Directory of Ukrainian People’s Republic have been distinguished, the most important
results in the spheres of Ukrainian art criticism and artistic criticism have been systematized.

The leading thematic of art critical researches has been mentioned. The content of a number of art
critical studies, the contingent of correspondents, the most topical materials have been analyzed.
Personal contribution into the development of domestic art critical science of the following scientists has
been determined: D. Antonovych, M. Biliashivskyi, M. Holubets, F. Ernst, H. Lukomskyi, M. Makarenko,
V. Modzalevskyi, M. Petrov, H. Pavlutskyi, V. Sichynskyi, M. Sumtsov, S. Taranushenko, K. Shyrotskyi,
F. Shmit, V. Shcherbakivskyi, D. Shcherbakivskyi and other. It is generalized that Ukrainian art
criticism in 1917-1921 was an important component of domestic cultural process with the orientation to
the national revival.
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Training of teachers of music and singing in the system of pedagogical education of the 60-s
of XX century

Anomauia. Y cmammi 00CnI0¥CeHO mMA CUCMEMAMU308AHO NPOUEC PO3BUMOKY MY3UUHO-
nedaeociunol oceimu 6 Yrpaini ¢ 60-x pp. XX cm. YaaeanvHero 00csid nideomosku (haxisyis 3 eUUL0I0
MY3UHHO-NE0a202IHHOI0 0C8IMOI0 HA (DAKYbMemax yMaHimapHo2o cnpamysanuns, oe y 50-x — 60-x pp.
BUNYCKHUKU OMPUMYSAIU OUNJIOMU (DLII0JI0218, ICMOPUKIE, 2e02paghie 3 000amK080I0 CREellaIbHICIMIO
suumesv mMyauxku i cnigie. ObGIPYHMOBAHO 3ACHYBAHHA NEPULLX MY3UUHO-NEOA202TUHUX PDaKyIbmemia
npu nedazo2ivHux IHcmumymax y pisHux pecionax Yxpainu (Kuie, Jlyeamcvk, JIpozobuu, Odeca,
3anopiscocs). Ha ocHosi ananizy apXxiéHUX OOKYMEHMI8 6UABJICHO OCHO8HI HANPAMU pobomu 3
popmysaHHA NPOPHEcoPCLKO-8UKIAOAUDKO20 CKIADY (haxosux Kageop, opearizayii HA8UAIbHO-8UX0EHO20
npouecy, CmeopeHHs XYO0XHCHIX KOJIeKMUeEls, yuacmi CcmyoeHmis Yy HAYK080-00CI0HIL pobomi,
npoxoodscenHa neda2o2iuHol NPAKMUKY Y 342AIbHO0C8LMKIX wKoax. Jlosedeno 3nawyuicms KOHUePMHO-
BUKOHABCHKOL MaA MY3UUHO-NPOCBIMHULBKOL OLAJILHOCMI 8 NPOEPeCiliHo-neda2o02iuHoMy CIMAHO8JIeHHI
MAUOYMHIX yuumenie My3uku i cnigis. J[o8edeHo ixHIO0 posib 8 NI08UWEHHI PI8HA MY3ULHO-eCMEMUYUH020
8UX08AHHA Oimeli 1 MO100L y 60-X pp. MUHYJI020 CINOJILIMMAL.

Knrmouosi crosa: my3uuro-nedaz2o2iuHa océima, My3UuHo-neda2o2iuti paxyibmemu, neda2o2iuHi
iHcmumymu, ni020mos8Ka 64UmMesie My3uKl L Cnigle, OpeaHi3aula HA8YUAIbHO-8UX08HO20 NPOLECY.

The main issue shaping... Full-fledged participation of Ukraine in the Bologna process, which is
aimed at creating of a common European educational space, has resulted in solving of a number of
problems both at theoretical and practical levels. Deep understanding of the patterns and main
directions of modernization of musical-pedagogical education of Ukraine is possible only under condition
of understanding and awareness of the historical experience of foreign and domestic education,
heterogeneous processes of inheritance of the achievements of the musical-pedagogical area.

The basis of spiritual, social and cultural development of any society is a profound educational
organization which aims to provide comprehensive development of a human as a personality, contribute
to the formation of high moral, ethical and aesthetic qualities. Pedagogical higher education institutions,
which carried out training of teachers of music and singing at the newly created musical-pedagogical

120



ARTyaJsIpHI IHTAHHSI MHCTEI[bKOI IIeJaroriku, BHIIYCK b, 2016

faculties in the 60s of XX century, were in power to solve this task.

The analysis of the scientific researches and publications... Research of the issue of musical-
pedagogical educational development, improvement of the content of professional-pedagogical training
of teachers of music has been studied by the domestic scientists B. Brylin, A.Kozyr, L. Masol, O.
Mikhailichenko, G. Nicolayi, O. Oleksiuk, V. Orlov, A. Otich, G. Padalka, O.Rostovskiy, O. Rudnytska,
A. Shcholokova. However, in numerous achievements of pedagogy, which are significant for their
theoretical and applied results, the issues of formation of musical and pedagogical education are
neglected.

The statement of the purpose and objectives of the article... The article aims to systematize
and generalize experience of musical-pedagogical education in the 60th of XX century. To fulfill the aim,
there are some objectives: to identify and explore the organizational and pedagogical conditions of
creation of musical-pedagogical faculties at pedagogical departments of Ukraine; to describe the content
of professional-pedagogical training of prospective teachers of musical art.

The main material of the research... Exploring the origins of the history of musical-pedagogical
education and formation of musical-pedagogical faculties, it should be noted that up to 1962 the
training of teachers of music and singing was performed at historical and philological faculties in dual
specialization, where the admission plan amounted to 20 percent of the total number of applicants at
the faculty. After graduation a small proportion of graduates chose to work the second career.

Taking this into consideration, and experiencing an acute need for qualified teachers of music and
singing, the Ministry of Education, headed by the Deputy Minister of Education of the Ukrainian SSR S.
Zavala, raised the issue before the Council of Ministers of the USSR on the establishment of musical-
pedagogical faculties at educational institutions and special teachers training of this profile.On behalf of
the Ministry of Education of the Ukrainian SSR the necessary educational-material base and
prerequisites for the establishment of a new specialty were created.

The analysis of the archival materials shows that the foundation of the Musical-Pedagogical
Faculty of Drohobych State Pedagogical Institute named after I. Franko (hereinafter DSPI n. a. 1.
Franko) was laid due to the functioning of the teacher training courses at the Conservatoire of the
Galician Musical Society which had been organized in 1880.From 1939 to 1962, the Musical-Pedagogical
Faculty functioned at Lviv State Conservatory named after M. Lysenko.

By the order of the Ministry of Education of the Ukrainian SSR Ne 143 dated 7 July 1962 the
evening Department of Musical-pedagogical Faculty of DSPI n. a. I. Franko was organized and Musical-
pedagogical Faculty on the basis of Zaporizhzhia State Pedagogical Institute (hereinafter ZSPI) was
established. The same order established the evening Departments at the pedagogical faculty of Kyiv
State Pedagogical Institute named after O. M. Gorky (hereinafter KSPI named after O. M. Gorky) and
at the faculty of Ukrainian Philology of Luhansk State Pedagogical Institute named after T.
Shevchenko (hereinafter LSPI n. a.T. Shevchenko).

The process of the development of musical-pedagogical education in the 60's was carried out at a
brisk pace. The program of the CPSU included improving of aesthetic education of the younger
generation, formation of musical and aesthetic interests, tastes and preferences in young people.
Implementing the main provisions of the Program, the Ministry of Higher and Secondary Specialized
Education of the Ukrainian SSR established new musical-pedagogical faculties at pedagogical institutes
of the republic. In 1964 the musical-pedagogical faculty on the basis of Nizhyn State Pedagogical
Institute named after M. Gogol (hereinafter NSPI named after M. Gogol) was founded, and later the
admission of full-time students at the musical-pedagogical faculty of DSPI named after I. Franko was
announced.

To provide urban and rural secondary schools with teachers of music and singingit was established
the full-time Musical-Pedagogical Departmentat the Pedagogical faculty of KSPI n. a. O. M. Gorky,
which was reorganized into an independent musical-pedagogical faculty in 1970 [1, p. 2].

In 1965-1966, by the decision of the Ministry of Education of the Ukrainian SSR there were opened
some Musical-Pedagogical Departments on the basis of Ivano-Frankivsk State Pedagogical Institute n.
a. V. S. Stefanyk, Odesa State Pedagogical Institute named after K. D. Ushinskyi.

The analysis of the archival materials highlights that the musical-pedagogical faculties joined
people of different age, profession and experience. Among the entrants there were many graduates of
music schools that had had some experience at secondary schools and sought to obtain higher education.
Good musical training was demonstrated by the graduates of music schools. A great number of the
applicants were from rural areas, so they were given preference for the admission to the Institute.

The teaching staff of the newly created Musical-Pedagogical Faculties wasgradually replenished by
the graduates of the conservatoires, who conducted the educational process.They had a good training
and willingness to take an active part in concert performance and musical education.

In November 1966, during the reorganization of the Department of Music and Singing of DSPI n. a.
I. Franko there were created two departments: the Department of Choral Conducting and History and
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Theory of Music and Playing the Musical Instruments.

The teachers of the Department of Choral Conducting paid much attention to choral singing. The
work of a choral class was organized so that every fourth year student had an opportunity to work with
certain parties, groups, all the members of the choir. Most students were creative to solve the
aforementioned tasks, were fluent in the methodology of choral works learning.

Conductor's skills and techniques for working with choir were fixed during the teaching practice,
which was held for the students of evening classes in free from study and work time. Those students,
who worked as teachers of music and singing at schools, had their teaching practice at workplaces
under the guidance of the methodologists. Teaching practice stimulated professional interest, helped to
realize their attitudes to learning, identified gaps in professional and psycho-pedagogical training.

During teaching practice the students used the experience they had acquired during participation
in the art groups at the Musical-Pedagogical Faculties. The participation of the students of DSPI n. a. 1.
Franko in the work of the choir «Beskidheaded by S. Stelmashchuk, and in the pop orchestra programs,
where V. Bazilko worked, is worth of special attention. The ensembles of violin and bandura acted at
the faculty. V. Yizhak and his senior students organized the Opera Studio, the members of which staged
the excerpts from P. Tchaikovsky’s opera «Eugene Onegin» in a chamber version on a professional level.

The educational process of the students of the evening Musical-Pedagogical Department of KSPI n.
a. O. M. Gorky was provided by the specialists of high qualification. Musical-theoretical disciplines,
History of music, basic musical instrument, conducting, vocal technique and music education were
taught by the specialists of the Department of Music and Singing, which was headed by L. Vysochynska.

25 persons were enrolled as first year students at the newly created Musical-Pedagogical Faculty of
OSPI n. a. K. D. Ushinski in 1966. Its first Dean and the Head of the Department of Music and Singing
was M. Karolevskyi, who was the founder of the Musical-Pedagogical Faculty in Luhansk. The
Department of Music and Singing always paid attention to improving of professional skills of teachers,
which was carried out by open lectures, practical workshops with discussions, personal participation in
concert performances. During that period, the brass and symphony orchestras, orchestras of folk
instruments, choral groups and vocal-instrumental ensembles were created at the Musical-Pedagogical
Faculties. The students mastered their skills in playing the folk instruments, mastered the repertoire in
the orchestral group [4, p. 12].

S. Kalmykov created the orchestra of folk instruments at the Musical-Pedagogical Faculty of OSPI
n. a. K.D.Ushinsky, the basis of which were bayans and accordions. The group led an active concert life
and became an effective means of musical and aesthetic education of students. The choirs were
established: the mixed choir under the direction of S. Kosynskyi and the academic choir, which was
ruled by V. Ulyash. These groups participated in the concerts dedicated to the remarkable dates in the
life of the Soviet people.

The process of formation and establishment of new artistic collectives continued and the
participants improved their performing practice, acquired the skills of ensemble performance and stage
skills. The talented musicians and teachers V. Kukhta and M. Lysenko created two new art groups in
KSPI n. a. O. M. Gorky: the capella of bandura players and symphony orchestra. In December 1965, the
students first met with their programs [6, p. 2]. Later, in 1967, there was created a vocal-instrumental
ensemble "Melodiya", the success of which was closely associated with the name of V.Filipenko.

The traditions of choral performance and vocal-choral education, incorporated by V. Ikonnikov in
NSPI n. a. M.Gogol, were continued by the teachers of the Department of Music and Singing with N.
Buravskyi as ahead. The students’ mixed choir, which he headed, performed complex choral works,
participated in important concerts, was viewed as an instrument of vocal and choral education of
prospective teachers of music and singing. The boys’ choir, founded by A. Lashchenko, was currently
established in Nizhyn. Graduate students were involved in working with this exceptional group.

From the early days of the Musical-Pedagogical Faculties there were held their creative
connections with the methodological organizations of teachers of music and singing. In 1963 the
regional seminars for the secondary schoolteachers of music and singing of Lviv region were conducted.
The first experience of conducting such workshops showed positive results. The teachers of DSPI n. a. 1.
Franko decided to develop methodological and visual materials for the study of Ukrainian classical and
modern music to reinforce the organization of extracurricular activities in musical and aesthetic
education of schoolchildren.

The experience of holding regional seminars for the secondary school teachers of music and singing
was approved by the methodical Commission of the Ministry of Education of the Ukrainian SSR,
headed by M. Lysenko. The main objective of the workshops was to provide the teachers of music and
singing, especially in rural areas, with practical and methodological assistance.

Carrying out the decisions of the scientific-methodical Commission of the Ministry of Education of
the Ukrainian SSR, dated 6-8 January 1963, the Head of the Department of Music and Singing of ZSPI
V. Nikulenko together with the Regional Institute for Teachers organized the first regional seminar for
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the secondary schools teachers of music and singing in Zaporozhia. The lecturers told the audience
about the methods of organizing and listening to music, basic principles of singing the notes at the
initial stage of training, technique of work in a choir of high school [2, p. 2]. At a three-month course,
which was managed by G. Sagaidak, the school teachers of Zaporizhzhya, Vinnytsya, Zhytomyr,
Kirovohrad, Kyiv, and Donbas improved their qualifications. In a short term the teachers, who had no
special musical education, received knowledge, abilities and skills necessary for teaching and
extracurricular work [3, p. 2].

Thus, teachers of specialized departments took an active part in solving problems of perfection of
professional-pedagogical training of secondary school teachers. This process had a two-way
communication: the experience was enriched; the main problems and means to overcome them were
identified.

The students studied the experience of work with children's choirs, visited rehearsals of the choir of
G. Glier music school. Despite different levels of musical training, the lessons of music and singing,
conducted by the students, were highly evaluated by the teachers and methodologists [3, p. 2]. The
teachers of music and singing had an opportunity to improve their methodological level, and those, who
had no musical education, acquired the necessary knowledge, skills and abilities in conducting classes
of music and singing and organization of extracurricular work on musical and aesthetic education of
schoolchildren.

Carrying out the decisions and resolutions of the Government, in May 1965 the Ministry of
Education of the Ukrainian SSR held a Republican meeting on the issues on improving of the level of
aesthetic education, ideological and moral development of the younger generation.

The experience of the newly created musical-pedagogical faculties was considered and approved at
the meetings of the Educational-Methodical Commission of the Ministry of Education of Ukraine. The
analysis of the reports on educational and research work of the deans of the faculties witnessed an
adequate level of training of prospective teachers of music and singing. The decision of the Commission
was to recommend the Ministry of Education to extend the network of musical-pedagogical faculties in
other regions of Ukraine, primarily in the Eastern region, where there was an exigency in experts of the
musical-pedagogical profile.

Conclusions and prospects for further research of the issue... Creation of first musical-
pedagogical faculties at pedagogical institutes in Ukraine met the requirements of the secondary school
in its providing with teachers of music and singing. It also had a positive impact on the condition of
musical-pedagogical education. Educational sector felt the need of professionally trained teachers. The
first seeds gave good germination and stimulated the establishment of new faculties in various regions
of Ukraine. Further scientific research allows generalization of the experience of teachers of music
training in the period of reform and modernization of the education system.
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B cmamve uccnedosana u CUCMEMAMU3UPOBAHA UHPOPMAUUAL O pPA3BUMUL MY3bIKAJIHO-
nedazoauuecko2o obpaszosanus 6 Yrpaurne e 60-x 22. XX cm. O6obwerno onvim no020mosKU
CREYUAIUCTMO8 €  8bICUUUM  MY3bIKAJIbHO-neda202ueckum o00pa308arnuemM Ha  HaxKyJaibmemax
2YMAHUMAPHO020 npohuss, 20e 8 50-x — 60-x 200ax 6bINYCKHUKU NOJLYUOIU OUNJIOMbL (PUJIOJI0208,
UCMOPUK08, 2e02pagos ¢ O0ONOJHUMELHOU CREUUAIbHOCIMbI0 Yuumenb My3viku u nerus. Ilokasano
OMKDbLIMUE NEeP8blX MY3bIKAJIbHO-Ne0a202UUeCKUX (PAKYIbMemos npi neda202u1ecKux UHCImumymax 6
pasnbix pecuonax Yrpaumnwve (Kues, Jlyeanck, JIpozobviu, Odecca, 3anoposicve). Ha ocHnose ananusza
APXUBHBIX OOKYMEHMO8 BbLABJICHbL OCHOBHbIE HANPABJIEHUA pabombl No POPMUPOBAHIIO NPOYPECCOPCKO-
npenooasamesibCKo20 COCMasa CReyUAIbHbLX Kageop, 0peaHuU3auuio yuebH0-80CRUMAmMeIbH020 nPolecca,
Co30anUe XYO00HCeCEEHHbLX KOJIJICKIMUB0E8, YUACmUe CMYOeHMO08 8 HAYUHO-UCCTe008amenibCkoll pabome,
npoxoxcoerue neodazo2u4eckoll. npaKkmuku 8 obuieobpazosamenvrvix wkonax. O60CHO8AHO 3HAUEHUE
KOHUEPMHO-UCNOJIHUMENLCKOU U MY3bIKAJIbHO-NPOCEEMUMEIIbHOL 0essmeibHOCIU 68 NPOEPHEcCUOHAIbHO-
neodazo2u4ecKom cmaHosJeHulL 6yoyuwux yuumeseii my3viku u nenus. Ilokazana ux posb 8 nosvilleHul
YPOBHA MY3bIKAJIBHO-ICMEMUYECK020 0CRUMAHUA 0emeli U MOJI00edCl 8 CPedUHe NPOULTIO20 CINOJIeMUS.

Knrmouesvie cniosa: mysvikanivHo-nedazo2uyeckoe 00pasosanue, MY3blKAJIbHO-neoda202u1ecKue
pakrynbmemot, nedazo2uuecKue UHCMUMYmMbl, NO020MOSKA Y4l mesel MY3biKl U NeHUS, OP2AHUIAUUS
YUuebHO-80CNUMAMESILHO20 NPOUECCA.

Summary
Training of Teachers of Music and Singing in the System of Pedagogical Education of the 60-s
of XX century
Cherkasov V.F.

The article has analyzed and systematized the development of musical- pedagogical education in
Ukraine in the 60-ies of XX century. It has summarized the experience of training of specialists with
higher musical-pedagogical education at the faculties of Humanities, where the 1950's - 1960's graduates
received diplomas of philologists, historians, geographers with additional qualification of a teacher of
music and singing. It has also been grounded the establishment of the first musical-pedagogical faculties
at educational institutions in different regions of Ukraine (Kyiv, Luhansk, Drohobych, Odesa,
Zaporizhzhia). Having based on the analysis of the archival documents it has been revealed the main
directions of the formation of teaching staff of specialized departments, organization of the educational
process, creation of the art groups, participation of students in research work, teaching practice at
secondary schools. It has been proved the importance of concert performance and musical educational
work in the pedagogical formation of prospective teachers of music and singing. Their role in raising the
level of musical and aesthetic education of children and youth in the 60's of last century has been proved.

Keywords: musical-pedagogical education, musical-pedagogical faculties of pedagogical institutes,
educational institutions, training of teachers of music and singing, organization of the educational
process.
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DoprenianHa mMiAroTOBKA y BUIIUX 3aKJIaJaX MHCTEIbKOI OCBiTH:
CydYacCHHUI CTaH Ta IIePCIeKTUBN MOJdepPHi3aii

Y ecmammi yzaeanvreno pesynvmamu aHAII3Y CY4ACHO20 CMAHY (DOPMEniaHHOl Nid20mosKU Y
BULLUX 3AKNA0AX MUCMEUbKOL 0c8imu: O0OIDYHIMOBAHO AKMYAIbHICMb 30LLUCHEH020 OO0C/ILOMNCeHHA,
suceimJieHo cneuyugixy opmenianHol nid2omosKu MaibymHIX MYy3uKaHmMIie-neoa2o2is, 008e0eHO
COUIQUIbHY ma npogheciiiny 3HaUuMIcmb (hOPMEeniaHHO20 HABYAHHA.

Busuenna peanili  cbo200eHHA  00360JIUNIO  A8MOPOSL  GU3HAYUMU MaKl npobnemu, Ak
HeBION0BIOHICMb MINC DPIBHEM MeopemuuHol po3pobKu MemoouuHo20 3abe3neuerHs HopmeniaHHo20
HABUAHHA Ma 1020 Peai3auleldo 6 NPAKMUYHLL OlAJIbHOCIMI, 6MPAMA NPECMUNCHOCMI (hOPMEeniaHHOL
ni02omosKu, 12HOPYBAHHA NPOOJICMHUX MEMOOL8 HABUAHHA Y (DOPMENIAHHIL NPAKMUYL Ma HeOOCMAIMHE
B8UKOPUCIMAHHA KOMR I0MePHUX MeXHOI02Ll Ma eJleKMPOHHUX HA8UATbHUX 3ac0618.

Jlo Hatisaxcausiuux HanpamKie MooepHiaauil goopmenianHoi nid20mosKu 610HeCeHO hOPMYBAHHA
UILICHOL  cucmeMu  YHIBEPCANbHUX 3HAHL, 00c8idy camocmiiinol OdignvHocmi ma  ocobucmol
810n0610aIbHOCMI  MAUOYMHIX (DAXIBULE, BNPOBAONHCEHHA KYJAbMYPOJOIYHUX 3ACA0, AKUEHMYQuls
HAUIOHAIbHO20 8UX0B8AHHSA, 6UKOPUCMAHHA 8UX08HO20 NOMEHUIALY KOHKYDCHUX 3MA2AHb M MY3UUHO-
BUKOHABCHKOL NPOCEIMHULUDLKOL OlASILHOCII.
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